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Fer quality unchallenged... for cheice unrivalled 


High Speed ‘Ektachrome’ Film 
fantastically fast (160ASA...BS log 33°)... 1n 125 
size, 20-exposure cassettes. 


‘Kodachrome’ Film 
the world's most famous colour film (135 and 
828 sizes; also for 16mm and 8mm cine cameras. 


‘Ektachrome’ Film 
the fast colour film for home processing (135, 
127, 120 and 620 sizes). 


is Kodak -ox covour 


‘Kodacolor’ Film 
the colour negative film for wonderful colour 
prints (135, 127, 120, 620 and 828 sizes). 


are registered trade-marks 





Wallace Heaton 


If you want to compose your pictures and 
leave calculations to your camera — 

If you want good pictures every time without 
worry about aperture — exposure — depth of 


field, etc. — 


If you want the latest in photography without 


technicalities — 
ASK WALLACE HEATON TO 


YOU THE OPTIMA This is how to get good 


results without fail: decide on the type of 
shot you want—close-up, group or land- 
scape—and compose the picture through 
the brightline finder. Then (1) depress 
the magic key and when the green light 
appears at the top of the finder—(2) 
Release—and you are certain of a good 
picture. You can use colour or black and 
white film from 10 to 250 ASA, in 20 or 
36 exposure spools for daylight loading; 
and flash photography (and time expo- 
sures). 


Technicalities are absolutely unnecessary 
for perfect results from the Optima, but 
the following points will show that even 
allowing for its unique automatic action, 
this is a fine camera by any standards; 
Color Apotar S f/3.9 anistigmat, con- 
tinuous stopping down to f/22. Special 
Compur shutter continuously speeded from 
1/250th to 1/30th sec. with highest speed 
permissible in the prevailing light con- 
ditions automatically selected. 


SEE WALLACE HEATON FOR YOUR 
OPTIMA—the latest in good photography 
for a deposit of £6/2/3 and 12 monthly 
instalments of £2/19/2, or cash £39/2/3 
Leather ever-ready case £3/10/6. Part 
exchanges with pleasure. Expert advice 
gladly given. 


A LOW PRICED MODEL OF 
FAMOUS MAKE— 
THE ROLLEICORD VA 


A five-format camera, 
apart from the stand- 
ard 12 exposures 2}in. 
x 2hin. interchangeable 
adaptors are available 
liin. x léin. or Iiin. 


OPTIMA 


for 


SHOW 








THE ENTIRE PHOTOGRAPHIC PROCESS IN 
60 SECONDS WITH THE POLAROID LAND 
CAMERA 


One minute—that is the time it takes to produce a finished print. 
You release—then pull a tab—wait 60 seconds—and the print is 
ready. 


Model 80A—Highiander. Compact, low priced. pF aperture / 
ry contro! dial. Synchronised for flash. 2jin. x 34in. picture. 
/ 


Model 95B Speedliner. Single control 
for aperture/shutter setting. 3 element 
coated lens. Full flash synchronisation 
Combination optical/wire frame finder 
34in. x 4hin. pronto. £71 


Model 150. Coupled rangefinder, paral- 
lax, corrected viewfinder. Single dial 
aperture/shutter control, 3 element 
coated lens, chronometric shutter. Full 
flash synchronisation. £81/15/- 


Model 800. Made to last, with 10 year 
guarantee. Lifetime lubricated bearings 
and special reinforcement at points of 
wear. Coupled rangefinder, automati- 
cally aimed viewfinder, chronometric 
shutter Coated 3 element liens. 
£82/15/- 


Model 110 Pathfinder. A _ precision 

camera for the expert. Prontor shutter, 
speed | to 1/300th sec. and 0.4 element coated Rodenstock lens 
£/4.7 to £/45. EV setting system for aperture/shutter. Coupled 
rangefinder, parallax-compensated viewfinder, full flash synchronisa- 
tion, delayed action device. £10 


Polaroid Land picture rolls at new lower price 
Type 32. 8 exp. 2iin. x 34in. for the 80A. 400 ASA. £1/3/1. 
Post 9d. 

Type 42. 8 exp. 3iin 
41/7/11. Post 1/-. 
Type 44. As type 42 but 400 ASA. £1/9/2. Post 1/-. 


x 4hin. for all other models. 200 ASA 











for 16 exposures 
x 2tin., and for 


frame showing the area visible through the rangefinder. 
transport lever winds on the film, operates the film counter 


SAFE —SECOND HAND 


Every second-hand camera on sale at Wallace Heaton 
is guaranteed—which means that it has been through 
the overhaul routine of our Repair Department where 
every fault has been found and rectified. That is why 
Wallace Heaton can give a full guarantee for one year 
on all second-hand equipment. That is why second-hand 
buying from Wallace Heaton is safe. 
as on new equipment, our easy payment scheme (15% 
deposit balance over 12 months or longer by arrange- 
ment) is available on any item costing over £15. A 
generous part allowance will be made on your present 
good equipment; 
be pleased to help and advise you, 
after sale 


On second-hand 


and Wallace Heaton’s expert staff wil! 
both before and 


THE BEST PLACE TO 
BUY YOUR CAMERA — 
NEW OR SECOND 
HAND — IS AT 
WALLACE HEATON 


35 mm EXAKTA LENS 
BARGAINS 


These lenses are second-hand, but in 
condition and guaranteed. 


mint 
f/2.8 Curtagon £49 
f/3.5 Lithagon 
10cm. £/3.5 Auto Quinon 
13.5em. £/3.5 Travenar 
13.5em. f/2.8 Auto Quinon . 
18cm. £/2.8 Tele Iscaron . 


35mm. 
28mm. 
£32 
£34 
£67 
£76 


A BRITISH MADE 
PRECISION CAMERA 
THE PERIFLEX 3a 


A finely constructed 35mm. miniature with 
a true reflex type rangefinder showing on 
a ground glass screen, operating through 
an ingenious periscopic mirror device. Also 
separate brightline viewfinder, with inter- 
changeable objectives to match the lens 
being used. The viewfinder is parallax— 
corrected down to 2ift., and has a dotted 
The 


and sets the rangefinder's periscope mirror. The focal plane 

shutter has eleven speeds from | to |/1000th sec. exposure 3 

value scale, full XM synchronisation. The lens is interchange- 

able. 

Price with £/3.5 45mm. Lumax lens 
with £/2.8 45mm. Lumax lens ... .. £59/5/9 
with £/1.9 45mm. Lumax lens . . £68/0/0 

PERIFLEX 2. A slightly simplified version of the 3a, without 

exposure value scale and interchangeable viewfinder objective; 

maximum shutter speed | /500th sec. 

Price with £/3.5 45mm. Lumax lens, £39/1/0 
with £/2.8 45mm. Lumax lens ............... £39/19/0 
with f/1.9 45 mm. Lumax lens ............ £48/13/3 

A wide selection of telephoto and wide angle lenses is available for the Periflex. 

Heaton will be pleased to advise you. 


24 exposures 24mm. x 36mm. or 28mm. x 

40mm., all from 120 film. The VA is fitted 

with a folding focusing hood for one hand 

operation, a focusing magnifier, direct frame 

finder, ground-glass focusing screen for 

greatest brilliance right into the corners; 

a depth of field indicator, automatic paral- 

lax correction, double exposure prevention, 

. full XM synchronisation and built in delayed 

action. A lens cap, cable release and neck strap are supplied 
with the camera. Price with Xenar f/3.5 75mm. lens in Synchro 
Compur shutter speeded from | to 1/500th sec. with exposure 
value scale, £48/13/0 or deposit £7/13/0 and 12 monthly 
instalments of £13/13/6. Leather ever-ready case £4/16/6. 


. £58/7/9 


Wallace 





LONDON, W.I. ws): 
Flaleniolema la Gelat- Wn ia SWI. 
Photographic 


127 NEW BOND STREET, 
also at 47, Berkeley St. WI. 
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OUR STATISTICIAN 


Our statistician 

(brainy fellow !) 
estimates average 

Aldis audience 

as four and a half 

(the other half’s 

at the pictures) 

This shows advantage 

of projector over viewer 
When we asked statistician 
(brainy) 

to estimate number 

of Aldis projectors 

in country 

he went sick 


leaving message 


saying some jobs 


were too big for humans— 
Why didn’t we 


buy a computor’? 


N.B. If you don’t know why so 
many people project on Aldis 


ask your dealer to show you. 


ALDIS 303 has 300 w. illumination, suction cooling, 
Aldaspheric optical system with 8.5 cm. Anastigmatic 
lens and 2 x 2in. slide carrier. Complete with pro- 
tective cover. £19. 19. 0. 

300 w.-valve base lamp £2.0.0 


Sole Wholesale Distributors 
NEVILLE BROWN & COMPANY LIMITED LONDON 











Dollonds 


ESTABLISHED OVER 200 YEARS 
35 mm. ZEISS CONTAREX 


A new single-lens reflex camera combining the 
advantage in design of the Contax and Contaflex. 
Built-in exposure meter automatically coupled to 
the aperture and speed settings, with pointer visible 
in viewfinder and on top of the camera. Pre-set iris 
automatically couples to any of the Zeiss Contarex 
interchangeable lenses. Lever wind, focal plane 
shutter speeded from | sec. to !,000th, T.B. and 
adjustable self-timer. Standard lens 50-mm. f/2 
Planer focusing down to 1!2 inches. 

Price of Contarex, f/2 Planar 4212 12: 5 
E.R. Case ... . 4610 0 
Price of Contarex and Case £219/3/3 or Deposit of 


£33/3/3 with 18 monthly payments of €11/15/2 or 
24 ac €9/2/11. 





A new and remarkable automatic camera by Agfa. 
The 35-mm. Optima is simplicity itself. Just set the 
focus by adjusting to one of three simple focus 
groups, then aim the camera and press the ‘‘magic’’ 
lever! You are now ready to shoot. During this 
elementary operation the camera has done many 
things for you! Light is measured by the built-in 
meter, this information is then automatically passed 
to the shutter/aperture mechanism which sets the 
correct exposure using the highest speed possibile. 
After loading the camera the film speed must be set, 
and from there on the camera reacts accordingly, 
even giving a warning if the light is too poor for 
the film speed in use. Features: 
@ 39-mm. f/3.9 Color-Apotar-S lens. 
@ Special Comp h peeded from 1/30 
to 1/250th sec. 
@ Film Speed Indicator from 10 to 250 ASA. 
@ “X” Flash Synchronisation. 
@ Built-in Coupled Photo-electric Meter. 
@ Lever-wind Film Transport. 
This camera will be a pleasure to use for every 
category of photographer, and is the fool proof 
answer for your 1960 holiday photography in 


colour 

£39 .2.3 
Ever Ready Case 43 10 6 
Cash price complete with case, £42/12/9 or Deposit 
of £6/12/9 with 12 monthly payments of £3/5/5 or 
18 at €2/5/5S. 








DOLLONDS 
FOR 
SERVICE 
HIRE PURCHASE 
PART EXCHANGES 
FREE DEMONSTRATIONS 
OF ALL APPARATUS 





35mm. PETRI PENTA 


A single lens reflex camera, synchronised focal plane 
shutter 4 sec. to 1/500th with B. Pentaprism eye- 
level finder; instant return mirror; lever wind; 
built-in film speed indicator 5 to 800 ASA; automatic 
zeroing exposure control; 50-mm. f/2 Petri Orikkor 
(interchangeable); pre-set iris, focusing from inf. 
to 2! in. Camera body has 42-mm. Praktica type 
thread. 


Price of Petri Penta, f/2 Petri Orikkor and E. R. Case 
£69 19 9 


or Deposit of £10/19/9 with 12 monthly payments of 
€5/7/2 or 18 ac €3/14/5. 
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LEICA M3 
Prices of Leica M3 with various 50 mm. 
Leica M3, {/2 Summicron, near-foc., 
ISMON ... eave £174 
Leica M3, {/2 Summicron, standard, 
ISOUN . £158 
Leica M3, f/1.4 Summilux, IMOOT......€184 
Leica M3, f/2.8, Eimar, IMOLO.. .. £130 
Leica M3, body only, IGEMO .. £107 
E.R. Case, iIDCOO a 
Leicameter MC, METRA.. £12 


lenses. 


Models 


IlIG, 


Prices of Leica 


M3, M2, MI, 


Leica IG, body only 

Leica 1G, body only, with finder 
Leica IG, f/2.5 Elmar ‘ 
Ever Ready case, for 1G. 

Leica I1IG, body only . 

Leica IG, {2.45 Elmar 

Leica I1IG, f/2 Summicron . 
Ever Ready Case, for LIIG . 
Leica MI, body only 

Leica MI, f/2.8 Elmar . 

Ever Ready Case, for M1 

Ever Ready case, for Mi and meter . 
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‘2 Summicron near-foc 
Leica M3, f/1.4 Summilux 
E.R. case, for M2 and M3 


PLEASE SEND FOR LEICA CAMERA LITERATURE 

PART EXCHANGE YOUR OLD 

LEICA FOR A NEW ONE. USE 

OUR ALLOWANCE AS YOUR 

H.P. DEPOSIT, OR AS PART 
THEREOF 





28 Old Bond Street 


LONDON, W.! 


LONDON: 

428 Strand, W.C.2. 

| Copthall Chambers, Angel Court, E.C.2. 
35 Brompton Road, S.W.3. 

2 Northumberland Avenue, W.C.2. 

70 Notting Hill Gate, W.11. 

217-218 Tottenham Court Road, W.!. 
23a Seven Sisters Road, Holloway, N.7 

17 Topsfield Parade, Crouch End, N.8. 

41 Bond Street, Ealing, W.5. 

69 Streatham Hill, $.W.2. (Penrose [Cine] Ltd.) 


AND AT: 
CROYDON: 12 George Street. 
NORTH HARROW: 537 Pinner Road. 
KINGSTON: 30-32 Thames Street. 
WATFORD: 197 St. Albans Road. 
BOLTON: 2! Market Street. 
BRIGHTON: 33 St. James’ Street. 
CANTERBURY: 38 High Street. 
DONCASTER: 26 High Street. 
HEREFORD: 29 High Town. 
LEEDS: 37 Bond Street. 

5 The Headrow. 


Telephone: HYDE PARK 5048-9 


LIVERPOOL: 65-67 Dale Street, 


Street. 
MANCHESTER: 95-97 Deansgate. 
MIDDLESBROUGH: 106 Linthorpe Road. 
NEWPORT (Mon.): 43 Commercial Street. 
NORTHAMPTON: 63 Abington Street. 
RAMSGATE: 37 Queen Street. 
SALISBURY: I7 and 19 Catherine Street. 
SOUTHAMPTON: 59-61 New Road, Six Dials. 
SWANSEA: 34 Castle Street. 
YEOVIL: 2 High Street. 


and 71 Bold 
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At the Leitz factory, close check is kept on close tolerances. 

Uncompromising production control ensures that misfits do not arrive at the 
assembly stage. Even so, the assembly departments take nothing 

for granted. Right along ° s 
the line, craftsmen are Be afrl Ng Pp e rte ction 
checking and re-checking, : 

not merely to achieve standards written 

or drawn on paper, but to arrive at that “‘feel’’ and 

“little extra something” that are an important part of 

Leitz quality. Traditional craftsmanship, backed by 

modern materials and methods, continues to 


keep the Leica camera right at the top of its class. 


in your life 


4 
E. LEITZ (Instruments) LTD., 20 Mortimer Street, London, W.1 





APRIL 1960 


ISLAY LYONS, who contri- 
butes this month’s Travel 
and Photography article, is 
an Englishman who lives and 
works in Rome. He is the 
author of several books and 
a prolific traveller and photo- 
grapher. He describes 
modern Rome, where, he 
says, people are not so much 
different from the inhabitants 
of ancient Rome. 


SHUNA TURING, studying 
photography at Guildford 
School of Art, is such a 
promising student that a 
selection of her work is 
shown in this issue. Miss 
Turing became interested in 
photography while  con- 
valescing after a_ riding 
accident. At twenty, she is 
rounding off her course with 
a year’s training in colour. 


PHOTOGHAPHY ~~~ 


Editorial Director, Norman Hall 


CONTENTS NEXTJMONTH 
Opinion 

Topics 

Roundabout, — “MacDonnell 

Cine Notes, Colin Woodhead 

Equipment Reviews 


PHOTO-JOURNALISM 


Amateur Freelance, J. W. Whitelaw 


BEHR FACTS 


Bush Babies Can Be So —- Arnold 
Behr = 


Shown above is FRANK HOR- 
CITIES VAT, genial, bear-like photo- 
, a grapher from Paris, whose work 
Paris by Night, Ervin Marton ... 34 ; has been shown before in this 
ae magazine and Photography Year 
Rome, Islay Lyons Book, here seen working on a 
fashion set in the Condé Nast 
. , Studios in London. Over the last 
COLOUR few years Frank has become one 
The Wonder of Colour, Arthur Palmer ... of the world’s best fashion photo- 
. ‘ " _ graphers and he has the distinc- 
Get Reversal Colour Right, George Wells tion of doing all his work with a 

Colour, Felix Smith cm vol 5: miniature camera. _ ; : 
Next month we interview him 
The Cumberland Gap, Serge Balkin vee and hear his views on the value 
Beach Fashions. Clifford Coffin ... ie. ‘ of the miniature for this class of 
: work. Of course, we show 

some of his best pictures. 


PEOPLE IMOGEN CUNNINGHAM, 
old friend of the late Edward Wes- 
Shuna’s Way of Seeing, Ian Chipman ... _ and one of the most famous of 
‘ i ,. the West Coast school of photo- 
Artists and Writers, Ida Kar graphy, comes to London during 
May for the first time since she 
TEST, Topcon-R ... ee sa : exhibited here 51 years ago. For 
next issue we will show a retro- 
spective exhibition of her work 
PARIS BY NIGHT. The = stories to do with her 
Place de la Concorde Another Assignment is to be 
photographed by Parisian included in the coming issue and 
Ervin Marton on Ekta- there will also be the results for 
chrome 34 x 24 sheet film , ; Assignment No. 4. 
for a travel poster. More : 
Marton Paris par nuit fe. 1 COLOUR again will be the 
pictures se trouvent on 3 : a main technical feature in the issue 
page 30, these being ; and we will deal fully with the 
black-and-white _Rollei- , Nnegative-positive process, with 
flex shots. Marton tries : ' , articles by experts. There will also 
for maximum luminosity , be pages of full-colour illustra- 
in his night pictures by ee tions. In fact, colour will be 
contrasting light and dark. included inside in at least the next 
six issues. 
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Coming Photographers 
AST MONTH I went to Cambridge and Oxford to 
meet members of the University camera clubs, to 
show a selection of good pictures and, if absolutely 
necessary, to defend my point of view on photography 
in general. 

It was not necessary. All the enthusiasts I met at 
both places seem to have what, for want of a better 
term, could be called a modern approach to photo- 
graphy. 

They did not want to argue about whether Brandt 
or Doisneau were better than Karsh or Cartier-Bresson; 
nor were there any pet theories advanced about the 
virtues of this or that equipment as opposed to some 
other. 

Mostly, it seems, they want to know what sort of 
pictures are wanted for present-day publication, how 
to take them and—this was most important—how to 
sell them. 

Mercenary? I don’t think so. Not in the least. 

Everybody needs more money in this crackpot world 
where the pound goes nowhere and its value shows a 
steady and relentless slide of depreciation; where you 
get progressively less for the same amount and what 
you do get is often made to break, corrode or come 
adrift just as quickly as possible. 

Students are no exceptions and they like to think of 
photography as something more than a hobby. For 
them it needs to be a money-making sideline. 

And it is not just a question of making something 
to help pay for the next trip abroad or a deposit on a 
motor scooter. Their interest in the commercial aspects 
of picture-making goes further. 

Quite a few young men with degrees in arts or 
science literally ‘in the bag’ have no intention of taking 
logical next steps from these academic qualifications. 

They intend to live off their cameras. 

None of them, I fancy, thinks of photography as 
an easy way to fame and fortune. Most are realistic 
enough to have some idea of the difficulties in store, 
and they are prepared for a hard stint in preparation 
for recognition and success. 

There will be lots of obstacles and hardships which 
are bound to eliminate some of the would-be-photo- 
reporters. Others will fail because they lack the eye to 
see and the backbone to persist. 

Persistence is essential. For getting the pictures first; 
then for selling them. 

Most of the youngsters I spoke to know something 
about this and they still have faith in themselves. 

And, after seeing something of them and their work, 
so have I. 

Professional photography today need not be the 
drudge job it is for so many who are in it for the 
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living only. For many it is richly rewarding—and | 
don’t mean just financially—and there are many com- 
pensations for the hard work and anxiety involved. 

But you must be able to produce the sort of work 
which advertising agencies and illustrated magazines 
require. 

How do you reach this stage? No book will tell you 
and there is no accepted procedure. The ‘eye’ and the 
‘backbone’ are prerequisites, and a dash of good luck 
always helps. 

For those who are hoping to make the grade and are 
now preparing to face up to the hurly-burly of life there 
is Only One piece of worth-while advice I can give. 

They should take photographs until it hurts—or 
ceases to hurt. And when they are not taking photo- 
graphs they should look at other people’s pictures. It’s 
no good saying you want to do something like becoming 
a photographer; you must demonstrate it, feel it, be it. 

And that means making more and more pictures. 


Ever since Daguerre 

N LOS ANGELES recently, an attempt was made 

to bring photography and photographers under the 
surveillance of the Police Department in an effort to 
stem the flow of smutty photographs. 

A move to license all photographers, premises and 
models associated with photography of the nude was 
vigorously combated by members of the American 
Society of Magazine Photographers. 

It all started because of the careless behaviour of 
an over-zealous amateur photographer who answered 
advertisements in a newspaper and hired the services of 
three girls for modelling in the nude. 

He took them out into the open spaces, tied them 
up and made his photographs. 

Perhaps he was motivated by the same sort of artistic 
urge which has prompted the production of all those 
fantastic tied-up, net-entangled naked women which 
fine old gentlemen of the Royal Photographic Society 
and the London Salon have shown, and tend to show 
from time to time. 

Nothing really wrong with that you might say. But 
wait! 

This mad-keen enthusiast went a step further with his 
art, for he did not set aside his camera to untie them. 

He strangled them! 

This caused a rumpus, even in Los Angeles, and 
the City Council and Police Department tried to bring 
in legislation which was aimed at something more than 
the mere protection of models. 

Theirs was not the solution and it was right that the 
move was defeated. 

All the same, smut in photography is a sad story. 
Ever since the days of the first daguerreotypes, the 
camera has been exploited to suit the purposes of 
people on the lunatic fringe of sex appreciation. 

Today, in London, as much as in any other city, the 
racket is as bad as it ever was. NORMAN HALL 





ANOTHER 1960 F/RST FROM JOMNSONS ! 


OR BIGGER AND 
MORE BRILLIANT 
PICTURES - 


JUMBO 22 


VIEWER 


POWER BASE 
CONVERTS JUMBO 22 
TO MAINS VIEWER 


Plug this base transformer into 
the Jumbo 22 to convert to AC 
mains Operation. Batteries auto- 
matically disconnect. No need 
to change lamp. Low voltage. 
Perfectly safe. Finished in 


maroon. 
PRICE 25/- 

















PRICE 


complete with bulb 


49/6 


Batteries (two UIT) extra 10d. 
Viewer complete with 
power base 


74/6 


* Takes all 2 in. x 2 in. colour slides. 


* Choice of four picture sizes. Degree 
of magnification is adjusted by moving 
one of the lenses into any of four 
positions. 


* Two optically polished lenses. 


* Deep hood. Beautifully styled in 
maroon and grey plastic. 


* Gentle finger pressure on slide 
operates light switch. Light remains on 
for prolonged viewing if slide is pulled 
slightly back. 


* Battery operation or, with base, on 
A.C. Mains. 


JOHNSONS 


FOR CONFIDENCE IN PHOTOGRAPHY OF HENDON LTD 











TOPICS 


RIKKI TIKKI OUTLINE 


We sow our heads in shame. There are 
lions in India (cover picture caption, 
February). The Gir lion of Saurashtra 
is still found in Bombay State. We 
thought lions lived in Africa, tigers in 
India, It just goes to show how perverse 
animals can be. 

The information comes from T. S. 
Nagarajan of New Delhi, who took the 
mongoose and cobra sequence in our 
February issue (p. 31). The pictures were 
so good that we ventured some doubt 
about their authenticity. The photo- 
grapher has told us exactly how it was 
done, as follows: 

‘At the outset, I must reveal that I 
did not come across the fight by any 
kind of accident. Indeed, I arranged it 
with considerable difficulty. And this 
is how I did it. 

‘I have a friend called Shahzad, a 
cobra hunter by profession. With his 
help I had taken a number of pictures 
of cobra catching. But it was my long 
desire to record in pictures a fight 
between a cobra and his deadly foe, the 
mongoose. A few months back, I made 
attempts to find possible places where 
a mongoose could be trapped. I learnt 
that there was a mongoose living on the 
outskirts of a village near Mysore. 

“Trapping it was no easy job. I camped 
with my friend Shahzad near the village 
for two days. A few yards away from 
the bush beneath which the mongoose 
was living we laid out a net with some 
vermin on which the animal generally 
feeds. Before we succeeded, we had to 
spend two sleepless nights on the watch 
for our mongoose. To transport him 
after the hunt was a problem. He was 
extremely active and would tear to pieces 
whatever we used to hold him. We 
finally took him home in a thick gunny 
bag. As for the cobra, there was no 
trouble. Shahzad had caught one a few 
days before, near Mercara in Coorg. It 
was nearly 6 feet long. 

‘The fight was scheduled for next 
day at about 2.30 pm. A suitable place 
near Mysore was chosen as the arena. I 
was equipped with my camera and a 
good number of film rolls. Though we 
had tried to keep the encounter a 
secret, a small crowd had gathered 
nevertheless. The combatants were 
allowed to meet. Both of them came 
together ferociously at great speed. The 
cobra was viciously on the offensive. I 
found it difficult to take pictures from 
close range. Since I had no telephoto 
lens with me, I had to shoot in the begin- 
ning from a distance of at least 15 feet. 
Also, I had to use a shutter speed of 
1/500 of a second to catch the rapid 
action. 

‘At one stage during the fight I 
attempted a close-up of the rivals. The 
cobra, resenting my intrusion, started 
chasing me. I confess, I ran fast with 
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all my equipment for some distance, but 
the mongoose angrily followed my pur- 
suer and caught him in his needle-like 
teeth. I breathed a sigh of relief. By now 
the cobra was reduced almost to ex- 
haustion. It was soon the turn of the 
mongoose. He began playing with his 
opponent, cat-like. I felt confident and 
started to take pictures from a closer 
range. 

“When the fight neared its end it was 
a sad affair. The cobra, torn and 
wounded, made helpless attempts to 
strike. The mongoose made a final 
assault and caught the reptile’s hood 
securely. The cobra, after vain attempts 
to escape met his death in a pool of 
blood. 

‘More than two hours had passed 
since the fight began. It was only then 
I realized that I had taken more than 
a hundred pictures.’ 


Karl Gullers 


GULLERS' EXHIBITION 


Kari_ GULLERS has recently presented, 
under the sponsorship of a number of 
Swedish manufacturing firms an exhibi- 
tion of industrial photography called 
Colour in Sweden at the Federation of 
British Industries headquarters in Lon- 
don. 

Gullers, a Swede, is one of the fore- 
most photographers of industry in the 
world. He has specialized in his tech- 
nique of colour work and makes his 
own colour prints, using the Kodak 
Type C process, in a specially-equipped 
laboratory in Stockholm. 

This is not Gullers’ first exhibition in 
London. His first was in 1942, a show 
of pictures of Sweden in wartime. On 
that occasion he travelled extensively 
in Britain and collected enough material 
to put on another exhibition in Sweden 
showing Britain in wartime. He studied 
photography in London in 1935. 

In 1951 Gullers published a book on 
England after further extensive travels. 
It had an introduction by his close 
friend, Eric Linklater. He has about 
twenty other books and a dozen ex- 
hibitions behind him. His interests are 
not confined to industrial work, and his 


books have featured many subjects, in- 
cluding landscapes and seascapes. The 
latest is called Those Happy Years, in 
whch he pictures his latest models, his 
wife and their six children 


NEW BOOKS 


Contaflex Guide, W. D. Emanuel, Focal 
Press, 31 Fitzroy Square, London WI. 
9s 6d 

Successful 35-mm. Photography, An- 
drew Matheson, Focal Press, 31 
Fitzroy Square, London WI. 9s 6d 

Make Your Own Photo Equipment, 
Geoffrey I. Lilley, Fountain Press, 
46-47 Chancery Lane, London WC2. 
18s 6d 

Camera Portraiture, Herbert Williams, 
Focal Press, 31 Fitzroy Square, Lon- 
don W1. 30s 0d 


KODACOLOR TRANSPARENCIES 

IT 1s Now possible to obtain 24 x 36-mm 
transparencies from 135 or 828 Koda- 
color negatives. They are supplied in 
2 x 2-in. cardboard mounts and the 
minimum order is three. Prices are: 
up to 9 from one negative, 2s each; 10 
to 99 from one negative, Is 9d each; 
over 100, 1s 6d. Orders must be placed 
through a Kodak dealer. 


WH COMPETITION SUPERSEDED 


CONTINUOUSLY for 25 years Wallace 
Heaton Ltd have run a monthly compe- 
tition on a set theme. To encourage 
colour photography, they have decided 
to make a change and offer prizes only 
for colour photographs on a set theme, 
beginning in May. Prints or transparen- 
cies will be eligible. 

A self-addressed envelope carrying a 
2d stamp sent to Wallace Heaton Ltd, 
127 New Bond Street, London W1, will 
bring a leaflet detailing the rules and 
themes for the next twelve months. 


1EE WARNING 


THE INSTITUTE of Electrical Engineers 
recently issued a warning pointing out 
that certain continental equipment which 
does not conform to British standards 
regarding colour-coded leads is coming 
into the country. 

IEE regulations stipulate the follow- 
ing code: green, earth connexion; red, 
phase (live); black, neutral. The danger 
arises because some imported apparatus 
has earth leads coloured red. 

If such appliances were to be con- 
nected according to British practice, the 
external parts would be live and ex- 
tremely dangerous. 

Of course, some exporters wire their 
equipment to conform to the regula- 
tions of the country to which it is con- 
signed, but it is essential to ascertain 
which leads are which. If in doubt, con- 
sult someone who understands the 
position, 


NATIONAL BUILDINGS RECORD 


IN ITS ANNUAL REPORT for 1958-9, the 
NBR reveals that its collection of photo- 
graphs and drawings has passed the half 
million mark and that England and 
Wales are now abreast of other Euro- 





Revolutionary Flash 


news about Philips Photoflux 





NEW HANDY PACK 


The new range of Photoflux capless 
flashbulbs — the new PF5, PF1/97 
and the existing PF1 — are now all 
packed in the same size, same 
style, handy pack. 


PHILIPS ‘PHOTOFLUX’ PFS 


ZIRCONIUM 


FLASHBULB 

Here’s the very latest advance in flash 
photography — the Philips Photoflux 
PFS Zirconium-filled flashbulb. This 
revolutionary new filling has made it 
possible to reduce the bulb to the same 
size as a PF1. Light output remains the 
same as for the old type PF5, because the 
new type burns moreefficiently and cleanly. 
Yet they cost no more! Get them today, 
packed in the new handy pack, 5 for 5/-. 
FOR COLOUR WORK 

you now need only one flashbulb — the 
new PF1/97 (blue) giving almost double 
the light output. Same size. Same price 

5 for 3/9, packed in a new handy pack. 


FOR EASIER PERFECTION IN A FLASH 


. 4 2 - on r — Vv 
They're in your dealer’s shop now! [pas PH : Li PS or }* | " TOF, } } } ” 
(PFI. made in Gt. Britain) o™| \ 


(PF1/97 & PF5. made in Holland) 


Philips Electrical Ltd., Century House, Shaftesbury Ave., London, W.C.2. 
(PF3170A) 
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TOPICS 


pean countries in the matter of archi- 
tectural records. 

During the year under review, 10,149 
items had been received, the three staff 
photographers having covered the castles 
of South Wales, detailed work in West 
Kent and buildings liable to be 
demolished in London and the Home 
Counties, 

The Council of Management, under 
the chairmanship of Sir James Mann, 
includes representatives from many 
national organizations. 


RECIPE 

Put half-a-sovereign into a bottle to 
which add § drachms hydrochloric acid, 
2 drachms nitric acid and 6 drachms of 
water! 

It was to prepare gold chloride for 
toning POP prints and appeared in the 
Photographic Journal, January 1860. No 
wonder photography gained a reputa- 
tion for being expensive. 


ELFINCOLOR 


FroM Woodmansterne Ltd, of Watford, 
we have received specimen sets of Elfin- 
color 2 x 2 colour slides, representative 
of their comprehensive range of subjects 
such as beauty spots, pageantry, travel, 
nature study, etc. 

Elfin is the registered trade-mark of 
an associated company, General Photo- 
graphic Supplies Ltd, also of Watford, 
and the claims for their products are 
improved tonal gradation with a very 
natural rendering of colours (particularly 
the greens), reduced contrasts with good 
shadow detail, freedom from green bias 
in the shadows and absence of blemishes. 
The specimens submitted bore out these 
claims. 

The transparencies are stated to be 
first-generation positives from original 
colour negatives by direct optical print- 
ing. The transparencies are made on 
Kodak film. 

Sets of 8 slides are priced at 13s 6d; 
sets of 4 at 6s 9d; selected slides, 1s 9d 
each. A catalogue is available from 
Woodmansterne Ltd, 25 Upton Road, 
Watford, Herts, if your dealer cannot 
help 


COLOR PIX BY RADIO 


AN INTERESTING hustle to get colour pic- 
tures from Germany to Japan is re- 
ported. Japanese papers wanted colour 
pictures of some of their nationals par- 
ticipating in a sports event in Western 
Germany and wanted them in a hurry. 
Shots were made on reversal colour 
film, which was processed and passed to 
a German photo-engraver where colour 
separations were prepared. These were 
transmitted by radio to Japan, where 
they arrived a clear day before the fastest 
airline service could have delivered them. 


STEICHEN PRESIDES 


EDWARD STEICHEN, the famous Ameri- 
can photographer, has named the board 
of judges for America’s Many Faces, a 


10 


nation-wide search for photographs 
which dramatize the multi-racial charac- 
ter of America. The pictures will be 
formed into an exhibition sponsored 
by the National Urban League, an 
organization devoted to improving 
opportunities for negroes. 

Judges are author Harry Golden, 
anthropologist Margaret Head, poet 
Langston Hughes, Life photographer 
Gordon Parks, and Beaumont Newhall, 
director of George Eastman House. 

Pictures wanted show the co-opera- 
tion and friendship between people of 
different races and religions. A payment 
of $50 will be made for each photo- 
giaph selected. American photographers 
in Europe will have to submit prints 
before May 31 to National Urban 
League, 14 E. 48 Street, New York. 


PEN FRIENDS? 


Gistt Jonsson, Lindarhvammi 9, 
Kopavogi, Iceland, wants an English 
pen friend who is interested in photo- 
graphy and Icelandic stamps. 

A PEN FRIEND is also wanted by G. 
Pomarasingha of 70 Chatham Street, 
Colombo 1, Ceylon. He says he prefers a 
lady school teacher who is a regular 
reader of and contributor to PHoTO- 
GRAPHY. 


HIGH-AIMING PHOTO GROUP 
WITH A VIEW to raising the standards 
of pictorial photography in the north 
of England, a Group has been formed 
in Manchester, and meets at the Gros- 
venor Hotel on the first Monday in 
each month. This is not an attempt to 
form another photographic club, but it 
is hoped that the stimulus received by 
members of the Group will benefit the 
societies to which they already belong. 
The Group will be limited in number, 
and if its aims are realized, membership 
will be exclusive to those pictorialists 
who have made or may be expected 
to make an impression on the photo- 
graphic world. 

Inquiries to W. Parker, Oakfield 
House, Harrop Road, Hall, Cheshire. 


OPEN EXHIBITIONS 


8th Hertford International Exhibition: 
closing date April 2. Entry forms 
from Mr B. J. Clowes, 84/88 High 
Street, Ware, Herts. 


Ist Venetian International Exhibition 
of Press Photography: closing date 
April 30. Entry forms from Federa- 
zione Triveneta Fotocronisti, Via S. 
Nicolo, Trieste, Italy. 

12th Lea Valley International Exhibi- 
tion: closing date May 3. Entry forms 
from Mr E. J. Carter, 5 Church Street, 
Waltham Abbey, Essex. 

16th Trowbridge Camera Club Inter- 
national Exhibition: closing date May 
11. Entry forms from Miss W. E. 
Collins, ‘Hillbury’, Hilperton Road, 
Trowbridge, Wilts. 

44th Scottish Salon: closing date May 
11. Entry forms from Mr William F 
Band, 6 Hill Street, Dysart, Fife, 
Scotland. 

Ist Essex Salon of Photography: clos- 
ing date May 14. Entry forms from 


Pier Manager, Pier Hill Building, 
Southend-on-Sea, Essex. 

Midland Salon of Photography: closing 
date June 4. Entry forms from Mr 
Geo. Vernon Bilson, Grey Gables, 
Ihrunview Road, Leicester. 

Irish Salon of Photography: closing date 
June 13. Entry forms from Photo- 
graphic Society of Ireland, 11 Hume 
Street, Dublin, Eire. 

Irish Salon: closing date June 13. Entry 
forms from Hon Secretary, Irish Salon 
of Photography, 11 Hume Street, Dub- 
lin, Ireland. 

98th Edinburgh International Exhibition: 
closing date July 11. Entry forms from 
Mr G. D. Cruickshank, 16 Orchard 
Road, Edinburgh 4. 

15th International Youth Salon of 
Photography: closing date July 31. 
Entry forms from Salon Secretary, 
International Youth Salon of Photo- 
graphy, PO Box 72, Stellenbosch, 
Union of South Africa. 

2nd International Student Salon, Hong 
Kong: closing date September 1. Entry 
forms from Ng Shiu-keen, The Photo- 
graphic Society, University of Hong 
Kong. 

Newcastle upon Tyne International Ex- 
hibition: closing date September 14. 
Entry forms from Mr. W. Warburton 
Pope, 9 Kimberley Gardens, New- 
castle upon Tyne 2. 


CAMERA EVENTS 
National Scout Service and Queen’s 
Scout Parade, Windsor Castle, Wind- 
sor, Berks. April 24 
Links Market, Kirkcaldy, Fife 
April 13-18 
London Van Horse Parade, Regent's 
Park, London April 18 
Badminton Horse Trials, Badminton, 
Glos. April 21-23 
‘Champion of Champions’ Cycle Race, 
Herne Hill, London April 15 
Marbles, Men’s British Championship, 
Tinsley Green, Crawley, Sussex 
April 15 
Ski-ing Junior Championships, Glencoe, 
Argyll, Scotland April 9 and 10 
Ski-ing Touring Meet, Carrbridge Hotel, 
Carrbridge, Inverness-shire April 15 
Festival of Sport, Exeter, Devon 
April 28 to May 1 
Amateur Swimming Association, Britain 
v Russia, Blackpool, Lancs. 
April 29 and 30 
International Motor Cycle Racing, __ 
‘Hutchinson 100’, Silverstone April 9 
Motor Cycle Racing, Crystal Palace, 
London April 18 
Motor Sport, International Meeting, — 
Goodwood, Surrey April 18 
Silverstone Motor Race Meeting, Silver- 
stone, near Towcester, Northants. 
April 23 
‘200’ International Motor Race Meeting, 
Aintree, Liverpool April 30 
University Boat Race, Putney to é 
Mortlake, London April 2 
Spring Sailing Regatta, Chester 
(provisional) April 16 and 17 
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YOU SEE « om 


AT A * EXPOSURE 


GLANCE * FIELD OF VIEW 


The coincident image coupled rangefinder, the coincidence of the coupled Exposure meter 
needles, and the field of view for the lens in use are all seen in the viewfinder. 


THE 35mm CAMERA OF 1960 WITH EVERY FEATURE YOU REQUIRE 
x COUPLED RANGEFINDER 4 COUPLED EXPOSURE METER FULLY AUTOMATIC PARALLAX CORRECTION 


x SYNCHRO COMPUR SHUTTER SPEEDED UP TO 1/500th SEC. te AUTOMATIC DEPTH OF FOCUS INDICATORS 


je SUSPENDED BRIGHT LINE FRAMEFINDER xe QUICK WIND TRANSPORT KEY (Cocks shutter, transports 
film, and counts exposures simultaneously). 


PLUS/ INTERCHANGEABLE LENSES 


XENAR F/2.8/50mm £62.16.8 — xeNON F/1.9/50mm £77.9.10 


Leather Ever Ready Case £2.19. 11 


ADDITIONAL LENSES:— 
CURTAGON F/2.8/35mm £28.19.6 TELE-XENAR F/4/135mm £33.4.7 


J. J. SILBER LTD., 40-46 Lamb’s Conduit Street, London, W.C.! 
HOL 4214/5/6 CHA 2237-3596 














BIG screen 
BRIGHT screen 
CLEAR screen 


The Truvue strikes a happy balance between a ‘hold up to the 
light’ viewer, and a projector. It gives a positive illumination each 
time you insert a slide with no flashing on or off. Your slides 
spring back each time for quick changing. 


The large Truvue crystal clear screen shows the full rich beauty of your 


transparencies. Ask your dealer about Truvue products which include 
ce 59/6 


inexpensive filters, filter holders, lens hoods and slide mounts. 


That’s what you get in the battery operated 


RICCI VIEWER 


AnoTHER Sop Proouct 


JOHN BEALEY & CO. LTD., 22 TOPSFIELD PARADE, LONDON, N.8 
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* FERRANIACOLOR * ANSCOCHROME * EKTACHROME * FERRANIACOLOR 


TRADE .«. 


HOME PROCESSING? 


Home process if you will...but we claim as Trade 
processors that the strict scientific controls which we excercise 
at every stage in processing is generally far beyond the scope 
of the Home processor. 

And it is this constant state of control which enables 
us to produce such high quality transparencies from customers’ 
films whenever they are received. 


HAAGMAN COLOUR LABORATORIES 
18 DOUGHTY STREET, LONDON, W.C.1 


EKTACHROME * FERRANIACOLOR * ANSCOCHROME * EKTACHROME * FERRANIACOLOR * ANSCOCHROME 


12 


7 


# YOTOIVINVYY3S « JNOYHDVLAF « JINONHDOODSNV * YOTODVINVYYS4 








PAXETTE 


REFLEX AUTOMATIC 


It would be easy to exhaust all the superlatives in describing 
this camera, but we prefer to let the features speak for themselves 


Format 24x 36mm. 

Focusing Split image coupled rangefinder 

Shutter Synchro-Compur 

Lens f/2.8 50mm. 4-element Ultralit interchangeable 
Exposure Automatic. Coupled photo cell exposure meter 
Price: £87.2.1 

Accessories available : 

Ever-ready case £4. 16.6 

Lens hood, 42 mm II .5d 

Telephoto and wide angle lenses: 

Reflex-Lithagon W/A f/3.5 35 mm. with case, £27. 19.0 
Reflex-Rotelar f/4 135 mm. with case, £36.8.0 


FROM ALL GOOD 
PHOTO SHOPS 


Combining the advantages of a reflex system 

with those of a highly developed rangefinder camera, 
the Paxette Reflex Automatic offers many outstanding features 
not usually found together in one camera. 

By reason of the Synchro-Compur shutter 

being fitted behind the lens, a variety of 

wide-angle and telephoto lenses may be fitted. 

The standard lens is the f/2.8 Ultralit. 

A coupled exposure meter, split image rangefinder 
and right-way-round image on the 

ground glass screen magnifier make 

for simpler and quicker operation 


PAXETTE REFLEX IB is a similar camera, fitted with 
non-interchangeable Steinheil Cassarit f/2.8 50 mm. lens, and 
without the coupled exposure meter. Price: £59. 10.0 


Sole Wholesale Distributors: NEVILLE BROWN & COMPANY LIMITED »- LONDON 
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Portraits (of actors) by Flash 


KEVIN MACDONNELL 


LivING, as I do, in 
the middle of a com- 
munity of actors, 
writers, photo- 
graphers and similar 
lay-abouts, every so 
often 1 am waylaid 
by some odd charac- 
ter, male or female, 
who, frothing at the 
mouth with excite- 
ment, says: ‘Kevin, this is it! The part 
I've been waiting for! Two weeks in 
Scunthorpe Rep at five guineas a week! 
But you'll have to help me. They want 
my picture first." Then they put on their 
little-boy or little-girl look and, swing- 
ing their foot, say: * Course, I haven't 
any money.’ 

This brilliant piece of acting never 
fails to reduce me to a state of maudlin 
pity and I agree to do the work for 
nothing, whereupon they fumble in 
their rags for a few minutes and, pro- 
ducing fivepence halfpenny, say: ‘Come 
on into the pub. I’m going to buy you 
a drink!’ I try to explain I can’t afford 


it, but they draw themselves up proudly 
and say they're not the type that takes 
something for nothing. 

Now, I never use a studio, since | 
find the artificial! atmosphere makes 
people much more self-conscious than 


they are normally. Consequently, | 
always insist on photographing them 
in their own homes, using a portable 
electronic flash outfit and a Rolleiflex. 
The film I use is Selochrome Pan and 
the flash is a beat-up Syncrolite which 
has three heads and has been used for 
some 10,000 photos to date. 

The actor, of course, lives in an attic 
at the top of a very tall house and my 
equipment weighs almost half a hun- 
dredweight. I therefore have to wait for 
the spots to clear from in front of my 
eyes before I start to move the furniture 
so as to clear a space in which to work. 
I trv to avoid moving couches if I can, 
since this can delay proceedings for a 
long time while the actor calculates 
how much he will get back on the 
empties he finds underneath. I like to 
have a clear area eight or nine feet 
square, but can use a smaller space. 

The next step is to pin up a black 
background, used more often than 
a white or grey one, because I only take 
three flash heads with me on these ex- 
peditions. If I use a light background I 
have to take one of the heads and point 
it towards the background so as to light 
it up. This leaves me with only two 
heads with which to light the subject. 
If I use black background, I take 
the greatest possible care not to let any 
light fall on it at all and, consequently, 
I use all three lights on the subject. 
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I then place an ordinary kitchen 
chair about four feet in front of the 
background, with the back facing the 
lens. A flash head is placed at either 
side of the background, pointing to- 
wards the chair, and the third one is 
positioned somewhere near the camera. 
They will not stay there, of course, but 
these will be good starting positions. 

The actor then sits with his arms 
folded on the back of the chair and 
smirks into the lens while I adjust the 
lights. Turning off the front light (by the 
way, the Syncrolite has modelling bulbs), 
I place the backlights so as to get a 


ng photography. Above is the kin 
y chosen by the subject; Below th 
appeals to a casting director 


rim of light down either side of the 
face, at the same time being careful not 
to let any light spill on to the back- 
ground, Then I turn on the front light 
and move it around while I study the 
effect. Normal rules of portraiture do 
not apply, since we are not trying to 
obtain a picture to put on the piano 
at home, but one to get the actor a 
job, which is quite another matter. Sup- 
pose, for instance, he has seen life, 
laddie, and has deep lines running from 
his nose to the corners of his mouth 
and a razor slash on his left cheek (“My 
Hamlet met with a certain amount of 
criticism at the Glasgow Hippodrome’). 
The conventional portrait photographer 
would get him to turn his head to the 
left to hide the scar and would use a 
flat frontal light to minimize the lines, 
which would then be retouched to get 
rid of them completely. 

For casting purposes, however, these 
things must be treated as though they 
were assets. It’s no good sending a 
casting director a picture of a smooth 
handsome young man if, when the 
original turns up for an interview, he 
turns out to be a middle-aged character 
on whose face Marching Time has Left 
Her Traces. It’s much better to let him 
see what he’s getting for his money in the 
first place, so I take at least a few shots 
in which the lines and scar are exag- 
gerated. 

In the same way, a portrait photo- 
grapher faced with a subject with three 
chins would keep his lights and camera 
high to try to lose them. I, on the other 
hand, take some pictures in which lights 
and camera angle are low, just in case 
the director is looking for a man with 
three chins to play a certain part. 

The first half-dozen pictures are 
usually wasted while the subject gets 
used to the idea that he doesn’t have 
to keep still or try to look ethereal. 
After that stage, we start to get some 
worth-while results and towards the 
end of the session I may well have him 
wearing a collarless shirt, with his hair 
falling over his eyes and a fag-end 
drooping from one corner of his mouth. 

The films are developed in Capitol, 
diluted 1+ 16 parts of water, for 7 
minutes at 68°. A stop bath of 2 per 
cent acetic acid is used for one minute, 
followed by 24 minutes in Ultrafix. Half 
an hour’s wash, a minute’s soak in 
wetting agent, a careful wipe with a 
Squee-Dry and the film dries at warm- 
room temperature in about an hour. 

Each film is then cut up into three 
strips of four negatives each and is 
contact printed on to a 10 x 8 sheet of 
soft glossy bromide. I use soft paper, 
since, no matter how careful you are, 
you can never get all your negatives 
exactly the same density when you are 
trying to obtain as great a variety of 
lighting effects as possible. If I used 
contrasty paper, any variation in nega- 
tive density would be exaggerated; the 
soft paper minimizes the variation. 

Then the battle commences. The 
actor, having examined the contact 
prints, says hopefully: ‘Why, they’re 
all good. I like them all.’ This approach 
is soon stamped on and he then chooses 





is there a darkroom in the house? 


° <n 
7° 
there isn’t? 
~ matter! Plug in 
Paterson Contact Printer 
vafelight pull the 
rtains of an ORDINARY 
ind you're ready t 
make your own prints 
You don’t need any speci: 
Jarkroom for contact 
printing. Mains operated 
The yellow printer . walls 
give you ample non-actini 
ight between exposures 
and there’s an ingenious 
pre-grip’’ finger for 
perfect alignment between 
paper and negative. 


Price 30Q/- 


luding full, comprehensive 
nstruction manual and three 
plastic masks for the popular 
print sizes. 35mm. and éther 
size masks available 


IF YOU HAVE A DARKROOM 


Treat yourself to a really first-class 

darkroom lamp. A Paterson ‘‘Safelight”’ 

costs only 10/6 with alternative red or 

orange cover and complete with flex. 
Hangs or stands. Makes 
darkroom work a 
pleasure. Additional 
cover 6/-. 


PATERSON CONTACT PRINTER AND SAFELIGHT 


See them at your dealers or send for leaflet, enclosing 3d. stamp, to manufacturers and 
sole distributors 


R. F. HUNTER LIMITED 
*‘Celfix House,”’ 51-53 Gray’s Inn Road, London, W.C.1. Holborn 731 1-2-3 


Cc 
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the pictures that represent him as he 
sees himself. These are usually useless 
for casting purposes, and I have to 
persuade him to have instead the pic- 
tures that will get him work. Then there 
is a third set of pictures that I like 
myself and I may even print one or 
two of these in order to get some satis- 
faction out of the work. 

The two examples show the difference 
in style between a picture that will 
appeal to a casting director and one 
that will appeal to the subject. The 
model is Jo Anne Davis, to whom 
none of the above remarks about actors 
applies, since she is young, attractive, 
has no lines or razor slashes, is wealthy, 
generous, doesn’t live in an attic, is on 
the production side of television, will 
undoubtedly be running her own com- 
pany soon—and you can’t be too care- 
ful, can you? 


PHOTOGRAPHY TEN YEARS HENCE 


For some time now I have felt that 
in ten years’ time black-and-white 
photography will be confined to camera 
club members and to _ professionals 
whose work is going to be reproduced 
in magazines and newspapers. It looks, 
however, as though I was wrong in my 
first assumption; last week I visited 
two clubs whose members have gone 
over to colour entirely and do no black- 
and-white work at all. Another club 
had six members who still do some 
black-and-white work. All the rest turn 
out colour transparencies. 

On the face of it, you’d think that 
the general public, who used to expose 
films in a box camera and hand them 
in to the chemist to be developed and 
printed, would nowadays be the ones 
who would expose 35-mm_ reversal 
colour film, and send it off to be pro- 
cessed by someone else. Camera club 
members would still be sufficiently 
interested in the mechanics of photo- 
graphy to want to do their own pro- 
cessing. I suspect that this is not so, 
and that at least 50 per cent of the 
pictures that club members take are 
trade processed. 

There is much to be said for and 
against this kind of photography. Some 
people say that all that matters is the 
final result, and the method whereby it 
was obtained does not matter in the 
slightest. If the amateur can have his 
mind diverted from the technicalities 
of photography and instead concen- 
trated on the lighting, composition and 
wsthetic side generally, so much the 
better. The opponents of trade pro- 
cessing, on the other hand, say that 
photography is a craft as much as an 
art and that much of the pleasure and 
satisfaction comes from creating a 
picture through your own physical 
effort. In addition, a colour film de- 
veloped at home will always be better 
than one mass-developed at a factory, 
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since it will be developed in fresh 
chemicals and control can be exercised 
to obtain just the contrast and colour 
balance that suits the subject best. 

I am afraid I fall into the category 
of those who judge by the final result. 
I process my own film, using High- 
speed Ektachrome and Ferraniacolor, 
because I feel that in this way I get the 
best transparencies. If I obtained better 
results through trade processing, | 
would not hesitate to make use of the 
service. 

What does surprise me, however, is 
the relatively small number of colour 
prints turned out in this country. A 
friend of mine who runs a processing 
station in Canada tells me that in one 
week alone he turned out 100,000 
colour prints, with a two-day service 
and a 5 per cent rejection rate. To 
British ears this sounds fantastic and 
obviously we are well behind Canada 
and the States in this respect. The 
reason? Cost. Prices of negative colour 
films and colour prints are the same 
or greater than in America, while wages 
in this country are 50 per cent lower. 
Think of what would happen to 
amateur photography in Britain if the 
cost of negative colour films and prints 
were halved to bring them into line 
with the real cost in America. Very few 
snapshotters would have a black-and- 
white print if they could have a colour 
one. Club members, I suspect, would 
also produce many more colour prints 
than they do at the moment, though 
transparencies would still produce a 
more satisfying result. 

May I therefore gaze once more into 
the bottom of an upturned pint glass 
and revise my prophecy. In ten years’ 
time snapshotters will turn out mass- 
produced colour prints; club members 
and amateurs generally will show 
colour transparencies, and a few black- 
and-white prints; professionals will 
obtain half their living from colour 
and half from black-and-white. 


THE UNDER-EXPOSED NEGATIVE 


I expect a lot of you are familiar 
with the technique of saving a seriously 
under-exposed negative by turning the 
black silver image into a white one and 
re-photographing it against a_ black 
background. The negative is first tested 
by holding it so that the light glances 
off the surface when, if it is suitable for 
the treatment, a positive image will be 
seen without too many clogged high- 
lights. 

It is then placed in a _ mercuric 
chloride* bleach bath until the image 
becomes white all the way through to 
the back, washed for a quarter of an 
hour and dried. If the negative is then 
placed in front of a black background 
and illuminated from the front, it 
appears as a positive. The next step is 
to re-photograph it, perhans using a 
plate camera with a long bellows exten- 





* Mercurie chloride is a dangerous poison 
obtainable only from a registered pharmacist. It 
does not keep well in solution, so throw away 
used solution for safety. It attacks metals, in- 
cluding stainless steel. 


sion or a reflex with extension tubes, to 
obtain a new negative. This is often 
surprisingly accurate in tone rendering 
and prints well on normal paper. If, 
however, the negative is not sufficiently 
under-exposed in the first place, or had 
a long tone range, the highlights in the 
new one will be clogged and lacking in 
gradation. 

A variation on this system consists 
of placing the under-exposed negative 
on a sheet of white paper and re-photo- 
graphing it to obtain a positive, and it 
was this latter method of working that 
was the basis for an idea I had during 
the war when I was doing some work 
for the RAF. We were trying to find 
a really successful method of night 
photography of the results of bombing 
raids. Daylight photo reconnaissance 
could be done only by working at a 
very high altitude indeed and using a 
lens of extremely long focus or else by 
stripping the armament and much of 
other equipment from a fighter to make 
it as light as possible, and then boosting 
the engine in the hope that it would 
out-fly anything the enemy could send 
up after it. The pilot, being defenceless, 
had to have incredible guts, and I was 
proud to have one of them as best man 
at my wedding (this required even 
greater courage, he asserts). 

We tried using magnesium flash 
bombs in conjunction with a camera 
fitted with a 12-in. f/2.5 Aero Ektars, 
the light from the flash striking a photo- 
electric cell that worked the shutter. We 
also tried loading bombers with con- 
densers so as to turn them into a vast 
electronic flash outfit. In spite of super- 
speed films, however, under-exposure 
would often make the result unprint- 
able. 

My suggestion to help overcome this 
problem was to coat the film emulsion 
on a translucent white plastic base. Lit 
from the front, this looked rather like 
glossy bromide paper. When _ photo- 
graphs were taken on this material a 
certain amount of halation occurred, 
which helped to increase the density of 
the image. The negative was then placed 
in an enlarger with a light source 
behind it in the usual way, the white 
base acting as an extra diffuser. If the 
negative was of normal density it was 
printed in a straightforward manner. If, 
however, it was seriously under-ex- 
posed, the light behind the negative was 
turned off and instead it was illuminated 
from the front by a light from either 
side, in a similar manner to those en- 
largers that are used to print paper 
negatives. A hopelessly thin, flat nega- 
tive would print well when the second 
technique was used and, in effect, the 
fastest film then available was increased 
in speed some four times. 

The only snags that I could see was 
that an over-exposed negative suffered 
from bad halation. Apart from this, the 
results were pretty good. However, as 
far as I know, the idea never came to 
anything and, in confidence, it has been 
a constant source of surprise to me how 
the Allies were able to win the war 
and at the same time ignore so much of 
my help and advice. 





FLEXARET IV The Flexaret IV is a twin lens reflex 
designed for taking twelve 2%” x 2%” pictures on “120” roil 
film. It is substantially constructed and beautifully finished, 
the body being of die-cast alloy, leather covered with chrome 
fittings. 

The taking lens is a four element anastigmat f/3.5 80mm., 
coated, stopping down to f/22. (The outside diameter of the 
taking lens is 30mm. and accessories having this measure- 
ment may be fitted). 

The viewing lens, f/3 anastigmat, having a high light trans- 
mitting power allows for precise focusing of the object with 
full size viewing on the ground glass screen. 

A 4x Magnifier is carried in the spring loaded, single action 
collapsible hood, with built-in eye level sports viewfinder. 


£19. 19s. 04. 


Ever ready case £3. 4s. 3d. 





Imports of these wonderful high- 
precision models now possible! 


If you have not seen the marvellous range of MEOPTA cameras at the 
extremely competitive prices at which they are being offered you 

must do so immediately. They are being used by satisfied photographers 
all over the world. 


FLEXARET AUTOMAT The general design and 

finish is similar to that of the Flexaret IV. 

The major difference being that the Flexaret Automat accommodates both 120 
roll film and 35mm. in standard daylight loading cartridges, with back 

to cassette rewind. 

Fully synchronised self cocking Prontor SVS shutter with 9 speeds | to 300th 
sec, B, and 10 seconds delayed action. A light value scale is also incorporated. 
The new design shutter release is now fitted with a locking device 

Shutter and film transport are interlocked, preventing, double exposure 

The focusing lever which may be operated by either hand incorporates depth 


of focus scale marked in feet and metres. £299 10 0 
. Ss. d. 


Optional Extras 35 mm. viewfinder £3. 17s. 64. 
Ever ready case £5. 4s. 3d. 
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DW (CINE EQUIPMENT) LIMITED. 
14-18 Ham Yard, Piccadilly, London, W.1. Telephone: GERrard 7491. 








CINE NOTES 


Sound-on-Tape Syncro 


COLIN WOODHEAD 


ALTHOUGH the 
season is rapidly 
approaching when 
the tendency is for 
projectors to be put 
away and cameras 
unearthed from their 
winter quarters, an 
item of particular in- 
terest to projection- 
ists has been shown 
to me, and I feel that 
the results of this demonstration should 
be passed on. 

On several occasions over the past 
few years mention has been made on 
sundry methods of achieving satisfactory 
synchronization or semi-synchronization 
of sound and picture. Indeed, of all as- 
pects of this marriage of visual and 
auditory stimuli, perhaps the problems 
have received most thought in con- 
nexion with cinematography. 


TWO INTEGRATED MECHANISMS 

Because of this, I was most interested 
to examine the results obtained using 
the commercial ‘Synchrodek’ system of 
synchronization, Briefly and basically, 
the ‘Synchrodek’ consists of two in- 
tegrated mechanisms; one is driven by 
the projector and the other by the tape. 
From the practical aspect, a flexible 
drive from one of the sprockets, or (in 
case of structural difficulty) from an 
auxiliary sprocket, is taken to the 
‘Synchrodek’ unit, which must be 
placed reasonably close to the projector. 
At the same time, the tape recorder is 
placed beside the unit so that the tape 
can be fed over a rubber-tyred pulley on 
its way to the take- “up spool. 

The ‘Synchrodck’ unit carries a 3-inch 
calibrated dial with a red pointer. In use, 
the tape rotates the pointer in oné direc- 
tion (via the rubber pulley), while the 
projector (via the flexible shaft) rotates 
it in the other. This apparent contradic- 
tion is achieved by the use of a differen- 
tial gear. It follows that if projector and 
tape are both running at the correct 
speed, no movement of the pointer 
takes place. If, however, the speed of 
one alters with respect to the other, 
then the red pointer moves. Not only is 
lack of ‘sync’ indicated, but the dial, 
which is calibrated in seconds, shows the 
magnitude of the error so that altera- 
tions can be made to projector speed to 
compensate for the fault. This pre- 
supposes that the recorder is a constant- 
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speed machine, with a variable-speed 
projector. 

The unit works equally well, of 
course, with a constant-speed projector 
and a variable-speed recorder such as 
the ‘Reflectograph’. On test, the unit 
worked extremely well and no difficul- 
ties were encountered in its use. The 
‘Synchrodek’ is supplied in an attrac- 
tively finishéd case, and an added attrac- 
tion is that the dial can be illuminated 
at the pressure of a switch by means of 
an internal battery and low-consump- 
tion bulb. Priced as it is at £12 17s 6d, 
the ‘Synchrodek’ promises to alleviate 
much of the suffering of cine enthu- 
siasts attempting sound synchroniza- 
tion, 


The ‘Synchrodek 


As a postscript, perhaps I should 
add that fittings can be supplied to 
accommodate various types of projec- 
tor, and also I am informed that a 
mechanism is in the course of construc- 
tion to enable the flexible drive to be 
taken from the projector inching knob 
in suitable cases. If perforated tape 
becomes popular—as well it may—then 
the simple substitution of a sprocket for 
the rubber-tyred wheel will obviate all 
correction and difficulty due to tape 
stretch 


WARNING 


An unusual complaint reached me 
from a reader a little while ago. During 
a projéction session at his own home, 
he was unfortunate enough to ‘blow’ a 


projection lamp in the middle of the 
proceedings. Lamp replacement in his 
model of projector is comparatively 
easy, and access is gained by unscrewing 
a base cap. He switched off the projector 
and prepared to replace the bulb in 
the relatively dim illumination provided 
by the threading lamp. Being of the 
methodical type, he always has a spare 
lamp handy; he unscrewed the base 
cap and then—calamity! He received a 
violent shock which, although causing 
him no permanent injury, caused him to 
drop the spare lamp, which promptly 
shattered on the floor. 


AND THE SAFEGUARDS 


Two important points emerge from 
this accident. The first, always to dis- 
connect electrical apparatus from the 
mains before delving into its innards, 
and, secondly, not to assume _ that 
because a switch is in the ‘off’ position 
that the apparatus is necessarily safe. 
Equally, the fact that a piece of elec- 
trical machinery is not functional does 
not imply safety. 

[here is the reasonably well-known 
rule that switches should always be 
placed in the ‘live’ side of any apparatus, 
but this is not the sole safety factor. 
For example, if (as happened in the 
quoted case) the main’s leads are in- 
correctly connected at the plug, then all 
the advantages accruing from the ‘safe’ 
switching are lost and the apparatus 
becomes just as dangerous as though the 
switches were on the neutral line. Two- 
pin plugs should be avoided for this 
reason 

For connection at the plug the 
British system of coding lays down 
GREEN for the earth connection, RED 
for the phase or live connection, and 
BLACK for the neutral. Difficulty arises 
sometimes when imported apparatus 
(which need not comply with British 
coding) is being used. As increasing 
numbers of imported apparatus are 
being marketed in this country, the 
problem is a growing one. Because of 
the inherent dangers, the Institute of 
Electrical Engineers recently issued a 
warning which said: ‘The attention of 
vendors and users of imported domestic 
electrical apparatus, photographic and 
projection equipment, tape recorders, 
etc., is urgently directed to the risks 
which may ensue if the colour coding of 
the cores of flexible cord with which 
such apparatus is furnished differs from 
the established British coding... the 
result will be that any exposed metal 
parts of the imported apparatus con- 
nected to the red core will be charged 
at mains voltage, and represent a serious 
hazard.” 

It cannot, therefore, be too strongly 
emphasized that if there is any doubt 
whatever about the correctness or safety 
of any connexions a competent elec- 
trician should be consulted. An addi- 
tional safeguard which has given me a 
feeling of personal security, and which is 
always carried in the projector case, is 
a screwdriver carrying in its handle a 
neon light indicator which is extremely 
effective as a check on the presence of 
mains voltage—wanted or unwanted. 
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8 mm. for the 


CINE «| FALLOWFIELD 


One glance into the 
viewfinder will show 9 yy ay 
you the meaning of X 9 
“Reflex Viewing”’:— 
No Parallax—tlifesize 
1:1 aerial image no 
matter which lens you 
are using — exact 
focusing — individual 
frame and footage 
II. counter — reverse 
_y _" movement — variable 
a speeds, single shot 
and individual eyesight correction are just a few of the technical 
features of this beautifully made 8 mm. cine camera. This strongly made slid 
Comprehensive accessories including Zoom, Anamorphic W/A, Sy macs sree 


telephoto lenses, coupled exposure meter, Macro, Micro Cine- | storage box with plastic insert and a 
matography, Endoscopy all readily available. | index card accommodates 100 2” x 2” mounted slides 


Price of Camex Reflex Body £79 2s. od. only 6/6 
Angenieux Zoom Lens f1.8 9-36 mm.— £65 2s. 7d. 
See it at your Photographic Dealer or send for further literature to:— 


APPARATUS & INSTRUMENT CO. LTD 
Aico House, 36 Grove Road, Hounslow, Middlesex 


Hounslow 7231/2 i | ry THE FALLOWFIELD 


Sum. PLASTIC 
REEL & CAN 


With the 
Automatic 
Grip 




















/ J ONE-HANDED LOADING 
/ $e SILENT RUNNING 


SO EASY ae 
| ? Bis 
Gammem, -P. ANGENIEUX of PARIS | Te sin timbecween at 1% 
Ny, world famous lenses for all the best é ‘ Book shelf 
We) 35 mm Reflex Cameras : locking plates. a storage in 
pes chapeau 3 — ms” er | eith di Stightest pull in transparent, self standing, 
STANDARD FOCAL LENGTH: 50 mm F..5 | | “ener direction locks film. | Guseoroof case. Edge label 
LONG FOCUS AND | No springs, clips or spikes ; 
TELEPHOTO LENSES: 90 mm F.1.8 and 2.5 for title, etc. 


135 mm F.2.5 and 3.5 
180 mm F.4.5 


OEALERSS Short ALL PHOTOGRAPHIC | PRICE PER REEL 200 ft. 6/6, 400 ft. 8/6 
Ask for leaflets and prices. 
Industrial Photo Equipment 
Limited These Fallowfield Products are available 


Ipel am, & Paul Street, 
London, E.C. . : 
Tel. Shoreditch 6415 and 9057 from Photographic Dealers, Chemists 


and most PDA Members 
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NEW EQUIPMENT 


Versatile 8mm _ Projector 


ARTHUR PALMER 


EUMIG P8M IMPERIAL PROJECTOR 


At first glance, there does not appear 
to be a great difference between the 
P8M and the two previous Imperial 
models, but the new version has fea- 
tures not previously included in the 
specifications. 


Neat and self-contained, the P8M uses 
its 100-watt lamp to exceptionally good 
effect. It operates on a pressure of 12 
volts delivered from a built-in trans- 
former and its efficiency owes much to 
its small, stout filament aided by a care- 
fully designed optical system which in- 
cludes mirror, reflector and condenser 
system. It is a new type of pre-focus 
lamp having four radial pins on the 
cap to locate it. Perhaps the only weak 
feature in the optical system is the heat 
filter, which is automatically introduced 
into the light path when the transport 
speed fails below about 10 fps. Its den- 
sity and blue tinge tend to defeat the 
main object of its inclusion, that is, 
still projection 

Cooling is by an enclosed fan, the 
draught from which is ducted to the 
lamp chamber; after half-an-hour’s run- 
ning the lamphouse, finned for extra 
cooling, was not uncomfortably hot to 
the hand 

Setting up is simplicity itself. Just 
swing the hinged spool arms out and 
the machine is ready for lacing. The 
take-up and rewind belts remain on 
their pulleys. Threading is easy. The 
sprockets have spring-loaded cheeks 
opened by finger pressure while the 
film is inserted, The lens carrier slides 
forward to open the gate path for lac- 
ing and cleaning 

The motor is efficiently suppressed 
for the TV, VHF and AM broadcast 
wavelengths. Quiet running of the 
machine has been accomplished by the 
use of nylon gears. The majority of the 
sound produced is by the fan. 

There is a choice of lenses, a 20-mm 
Eupronar f/1.4 or a 25-mm Eupro f/ 1.6. 
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Both lenses project pictures of a bril- 
liance higher than would normally be 
expected of a machine fitted with a 
lamp of a mere 100-watt rating. 

Features not included in_ earlier 
models are reverse projection, still pro- 
jection and an inching knob. This last 
is useful in locating particular frames 
for still projection. The socket is re- 
tained for an external lamp for room 
illumination or a local threading light, 
interswitched with the projector so that 
as the machine is started the external 
lamp goes out until the projector 1s 
switched off. 

On the side of the machine is the 
Phonomat, by which sound may be re- 
corded on or played back from mag- 
netic tape using practically any mains- 
powered tape recorder running at 3} ips 
A loop is formed between the sound 
head of a suitably placed recorder and 
threaded through the Phonomat as 
shown in the photograph. The projec- 
tor is set to maximum speed and there- 
after the tape machine takes charge 
Switching on and off both machines is 
carried out on the recorder and the 
tension of the tape controls the speed 
of the projector. 


A very versatile machine at a popular 
price—£45. This price includes lamp, 
one lens, two wire-cheeked spools with 
spring film clamps, mains lead and 
machine plug (leads colour coded to 
British Standard) and spare rubber driv- 
ing belt. 

Made in Austria, Eumig products are 
imported and distributed by Johnsons 
of Hendon Ltd. 


SYTEC LIFEGUARD 


When a projector lamp is switched 
on, there is an initial surge of current 
which may reach a value of fifteen 
times its normal rating. This surge 
comes about because the resistance of 
most conductors, in this case the lamp 
filament, is very much lower when they 
are cold than when at high temperature 
This surge places a strain on the fila- 
ment and may markedly shorten its life 


2c Lifeguard 


If measures are taken to allow the 
filament to warm up relatively slowly, 
its expectation of life can be increased. 
A variable resistance would be one 
way of tackling the problem, but one of 
Suitable rating would be expensive and 
cumbersome. Perhaps the most useful 
solution is provided by the ‘Brimistor’, 
a form of resistor whose resistance is 
higher when cold than hot. By inserting 
such a component in the circuit of a 
lamp the surge through the filament can 
be opposed; as the lamp warms, so does 
the Brimistor which, when hot, offers 
little resistance to the current. The 
delay is quite short—only a matter of 
1/10 to 1/4 second—and when the 
lamp has reached working temperature 
the Brimistor may be shorted out. 

Sytec have introduced a neat and safe 
accessory which can be wired into the 
projector leads by any handy-man. Es- 
sentially, it consists of a Brimistor 
contained in a cage of expanded alu- 
minium clamped between two junction 
boxes to which the external connexions 
are made. Clear diagrams are supplied 
to show how connexions should be 
made, There are six ratings: 

Nos. 1, 2 and 3 are for 200-250-volt 
lamps, Nos. 4, 5 and 6 for those in the 
100-125-volt range. 

No. 1, 100-150 w, 16s 0d; No. 2, 
250-300 w (also suitable for No. 1 
photoflood), 17s 0d; No. 3, 500-600 w. 
18s Od; No. 4, 50-75 w, 16s Od; No. 5, 
100-150 w, 17s Od; No. 6, 250-300 w, 
18s 0d. 

When ordering, it should be _ re- 
membered that the voltage of the Life- 
guard should be the same as that of the 
lamp which may be lower than that of 
the mains, having been reduced by a 
transformer in which case the Lifeguard 
must be connected between trans- 
former and lamp, 

The Scientific & Technical Camera 
Co Ltd, Hawkers Building, Davigdor 
Road, Hove 2, Sussex, are the distribu- 
tors. 


TRUVUE VIEWER 

Pleasantly styled, the Truvue is a 
2 x 2 transparency viewer with a large 
double-condenser-type lens measuring 
2 x 3 inches across the front. 

The lens carrier is of moulded black 
plastic and is clamped to the body by a 
single bolt with a coin-slot head. The 
body, moulded in primrose coloured 
plastic, is about 44 inches long and con- 





tains the batteries, bulb and slide guide. 
Pressure on the slide closes the switch 
which cuts out when the transparency is 
withdrawn. There is therefore no risk 
of the light being left on inadvertently. 

Light is supplied by a small frosted 
bulb fed from a pair of dry cells con- 
nected in series. A neat white plastic 
casting forms the slide guide and reflec- 
tor, the front of which is closed by a 
very finely ground-glass diffuser. My 
only criticism—and it applies to most 
viewers—is that the battery capacity is 
on the small side. 


Truvue Viewer 


With fresh batteries the viewer cer- 
tainly shows slides to advantage and 
two or three people can see at the same 
time. 

One of the first productions of John 
Bealey & Co Ltd, 22 Topsfield Parade, 
London N8, it sells at £2 19s 6d. 


FALLOWFIELD SLIDE BOX 


With the introduction of _ this 
modestly-priced 2 x 2 slide storage box, 
there remains no excuse for continuing 
to use makeshift containers for trans- 
parencies. 

The outer box is of stout card with a 
hinged lid and it is covered with a fine- 
grained red fabric. A folded card inner 
supports five racks with plastic fins 
to separate the slides. Each row is 
numbered and there is a printed index 
card. The box will hold 100 transparen- 
cies in plastic, metal or glass-bound 
slides, considerably more transparen- 
cies in the card mounts as received 
from the finishing laboratories. 

Its dimensions are 114 x 54 x 24 
inches and the price is 6s 6d. 

Jonathan Fallowfield Ltd, 74 New- 
man Street, London WI, are the manu- 
facturers. 


Fallowfield Slide Box 








introduce the 


PENTAGCON-FM 


Features :— 

New Pentacon single lens eye level 
reflex with FULLY AUTOMATIC 
50 mm. f/3.5 Meyer Gorlitz Primotar. 
NoJpresetting required before or 
after exposure. 

A “Depth of field preview control’’ is 
provided so that the diaphragm can be 
closed down to the preselected aperture 
to indicate the depth of field without 
releasing the shutter and for use with 
extension rings and focusing bellows. 
Polarising split image rangefinder and 
ground glass screen in built-in 
pentaprism. 

Lens completely interchangeable 
Focal plane shutter with full speed 
range from | sec. to 1/1,000th sec. 
and B. 

Lens iris tripped internally; no ugly 
external attachments. 

Optional twin cassette loading. One 
action winding knob and fully 
interlocking. 

Choice of lenses from 35 to 500 mm. 


FOCUSING BELLOWS (illustrated 
above) are invaluable for detail study in 
close up work and with the 5 cm. lens 
give a picture ratio of one half to double 
the natural size. 

The largest range of accessory lenses in 
the world made by independent manu- 
facturers is available for the Pentacon- 
FM camera. 


The 


- 


anew model with 
fully automatic iris 
plus reflex focusing 
and split image 
rangefinder 

at only £54.13.6 


E.R.C. £4.16.6 


Professional and serious amateur photographers 
can draw upon the Pentacon-FM system of 
photography for undertaking advance work, such 
accessories as Focusing Bellows and twin release; 
intermediate rings and extension tubes; focusing 
magnifier; eye cup; portable and easily assembled 
copying equipment; rotatable and angular view- 
finder; universal tripod for difficult close ups; 
transparency copying equipment; Miflex device 
for photomicrography; lenses from 35 mm. to 
500 mm. with apertures from f/1.5 


Magnifier gives 12x magnifi- 
cation (as illustrated) and eye 
cup to eliminate sidelights are 
available, the latter exclusive to 
the Pentacon. 


supply of Pentacon-FM 


cameras will improve so if at the 
moment your dealer may not be 
able to show you a model—this 
precision 35 mm. miniature is 
really worth waiting for. 


HANIMEX (U.K.) LTD., 345 CITY ROAD, LONDON, E.C.!. 


TER 7424 
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Whilestaying in Northamp- 
tonshire | drove around one 
evening looking for pic- 
tures. | came across this 
horse being fed, and the 
picture has been used for a 
calendar. 1/250, f/4.5, FP3 


PHOTO-JOURNALISM IN BRITAIN—7 


AMATEUR FREELANCE 


Having a camera—and a camera eye—can make 
you a successful part-time freelance, as in the case 


of J. W. WHITELAW, who describes how he makes cameras 


pay as an addition to his main occupation 
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AM AN AMATEUR freelance photographer selling 

mainly single pictures for use in calendars or topo- 
graphical magazines. Perhaps it would be more correct 
for me to write that I am an amateur who makes his 
cameras pay. 

The start of my serious photographic work dates back 
to 1951. Although I was dish-developing films when at 
school, since leaving I had not processed a film or made a 
print, being content to hand all my D and P to the local 
chemist. In 1951, however, my first son was born, and 
with the demands of relatives for prints being so pressing 
and expensive, I decided to take it up again, learned the 
use of a tank and was soon developing and making con- 
tact prints in the kitchen. 

I started to enter photographic competitions, and al- 
though we are not concerned with competitions in this 
article, it was as a direct result of my lack of success at 
that time and consequent lack of financial reward that | 
took the course of a well-known school of photography 
and journalism which undertakes to help the student not 
only to improve his work technically, which may be valu- 
able when entering competitions, but also covers every 











aspect of photo-journalism. The course does not tell you 
what to take, but is of so helpful a nature that the training, 
whilst enabling you to appreciate the finer points of profit 
making photography, helps.one to develop a seeing eye 
and an inquiring mind, so much so that long before the 
end of the course one should be able to stand on one’s own 
feet. When I started I had few ideas and plenty of spare 
time, but now I have noted down so many ideas that 
developing these fully is going to stretch out into the 
future, because time is limited due to my main occupation. 

My job is to represent a firm of educational publishers 
visiting schools in an area from Norfolk to Kent, and, of 
course, my cameras always go with me. Most of my pic- 
tures are timeless, and although I always hope to come 
across an accident or a spectacular fire on my travels | 
do not attempt to compete, nor do I have the inclination 
to compete, with the Press photographer. In nine years | 
have only managed to collect 14s 8d for a picture of an 
overturned beer lorry which appeared in the Bucks Free 
Press, so 1 do not think Fleet Street will have to worry 
unduly! 

Although I like to take photographs of people at work 








V/heathampstead 


This has appeared in Courier, 
a calendar and the church magazine, for 
m the vicar! 25, f/ll, FP3 


and children at play, the greater part of my growing col- 
lection of negatives consists of landscapes or allied sub- 
jects, the locations bearing, naturally enough, a distinct 
relationship to the area I cover! The East Anglian Maga- 
zine, the Bedfordshire Magazine, The Hertfordshire 
Countryside and Essex Countryside have regularly pub- 
lished my pictures, and some of these, together with others 
taken in the same counties, have appeared in publications 
more widely known such as Courier and the Friendship 
Book of Francis Gay and also in calendars. 

There are great possibilities for landscapes and old 
buildings in a variety of calendars produced by a num- 
ber of manufacturers all wanting the Beautiful Britain 
type of picture in black and white or colour—just the kind 
which I am most able to deliver. Nationally-known calen- 
dar publishers such as Conrads, Salmons and Valentines 
produce calendars for shop sale around Christmas, and 
there are other publishers, just as important to the photo- 
grapher, which make business calendars for firms to send 
to their regular customers. 

Some of my colleagues talk of me as a ‘photographer 
and part-time representative’. But this friendly jibe will 
not stick, because my photography is not allowed to get 
out of hand and interfere with my work and, indeed, with 
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Passingford Mill, Essex. 


| was’between 


calls when | took this. | stopped the car 
and made a quick appraisal, taking four 


hots from different viewpoints. 
e been used for magazines and 


» 820 


longshoreman. Taken on holiday 
1d and has been very success- 
nd it everal 

820 


visits being confined to school hours there is no need for 
it to do so. A great many of my pictures have been taken 
either at lunchtime, on my way home or in the hours be- 
tween 4 o'clock and my return to an hotel. Much as I 
would like to, I resist the temptation to take school 
sequences, although I have had occasional playground 
‘singles’ in The Times Educational Supplement. 

So far I have only mentioned black and white, but there 
is considerable scope with calendar firms for landscapes 
in colour. In fact, more and more calendars are printed in 
colour rather than in black and white, with a consequent 
growing demand. Colour is used a great deal in advertis- 
ing these days, but I do no more than try to sell 34 x 24 
transparencies to my calendar markets, which brings me 
to a few final words on equipment. For a time I used a 
Rolleiflex, but I was not happy with the square format 
for landscape work, and I find that I can cover my types 
of work adequately with the three cameras, all inexpens- 
ive, which I have now. I carry two folding Ensign 820 
cameras, neither of which cost over £27, one for black 
and white and the other for colour, and every single pic- 
ture used in this article was taken on my first 820 which I 
bought in 1951—the secret, of course, being the magnifi- 
cent Ross Xpres lens on both. Last year I bought second- 


Three 
calen- 














the picture has 
d two calendars. 


hand a Japanese 35-mm Kallo which has also proved to 
have a first-class lens—this is loaded with FP3 series Il 
film for possible candid shots, and is used for 35-mm 
colour during the family holiday. 

Although a great deal of work is necessary, I have been 
at pains to distinguish between my ‘work’ and my ‘photo- 
graphy’. When friends ask why I do not take it up pro- 
fessionally, my wife is apt to say ‘over my dead body— 
as far as I am concerned, it is too much like hard work! 


peared in The East 
| have plans for this 
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Bright young things 
look their brightest 
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x A) FACTS by ARNOLD BEHR 


BUSH BABIES 
CAN BE 
SO TRYING 


HERE WAS ONE occasion when the briefing was crystal- 
clear. The advertising agency needed a picture of a bush 
baby peering round a showcard cut-out together with 
other pictures of this animal in various attitudes. Our 
job was just to get them, and so we arrived at the 
appointed time at a small suburban house on the southern 
outskirts of London. In the garden was a dovecote; there 
was the usual dog and cat; in the bath was an alligator; 
and I think that there was a seal somewhere. All this in 
addition to the bush baby, which was in a cage in the 
lounge (it was snowing outside and fires were kept going 
all the time for its comfort and well-being). 

Let out, it immediately leapt from table to chair, up 
the curtains and vanished behind the pelmet. We set up 
the cut-outs and waited. ‘He hasn’t got used to you,’ said 
our hostess. A small, furry head appeared in between the 
curtains, an object flew through the air, landed on my 
shoulder and clung. It sniffed a moment, hurtled for the 
sideboard, skidded on the polish and made for a dish 
of biscuits, one of which it picked up and ate. ‘A pert 
little thing’ they had said it was, but as it ate it looked 
rather rat-like, apart from its big round eyes. But how 
to do that simple thing the advertising agency wanted? 
Just to get it there, just to get it to peer round the show- 
card, just to get it near the showcard. 

Two hours later we had learned to smear with liver 
paste anything we wanted it to get near, and we began 
to get pictures of it with a long tongue rudely protruding. 
It was then merely a question of waiting for the brief 
moment when the tongue was in, in order to shoot, but 
then the head was usually down and it had that evil, rat- 
like expression. It did not seem to have any affection for 
humans at all; it was the most self-centred beast I have 
ever met, and when eventually its mistress said, ‘I think 
he’s getting tired’, we weren’t tired at all. We, were 
exhausted ! 





























Place de la Concorde. The fountain 
in front of the Chamber of Deputies 


ARIS has been called ‘the city of lights’, and at 
night she lives up to this description. There must 


be few photographers who do not sense the fairy-tale 
atmosphere of any big city after dark; Paris, by virtue 
of its elegant layout and sense of presence, has more 
probably than any other. The reality of daylight is . 
banished, and each separate lamp is its own universe, 


combining into a friendly galaxy. 
Paris photographer Ervin Marton was commis- 
sioned to do a series on the city by the Ministere de 
Tourisme. The night shots here are part ofthat series, 
made by time exposure at f/5.6 and f/8. 
With a long exposure—camera, of course, on a tri- E R V N M A RTO N 
pod—traffic and pedestrian movement can sometimes 
spoil the picture. A passer-by may stop right in front 
of the camera. If the camera is on a firm tripod it may 
be possible to close the shutter temporarily, but there 
is always the risk of moving the camera. A better way, 
says Marton, is to hold something in front of the lens 
—a hat is very suitable. 
For the fountains says Marton, it is better to use a 
long exposure so that the line traced by the jet of 
water appears larger and more luminous. For the 2 
silhouette of the statue in the Place de la Concorde - 
(left) Marton used a short exposure of half a second, i 
so that the incessant stream of car headlamps would ; a 
not show. f 
In order to accent the luminosity, Marton always 
tries to find a dark foreground to contrast with the 
illuminations. 
All the pictures were made with a Rolleiflex on 
Super XX developed in metol sulphite. ; 
Marton has recently taken the pictures for a new ; 
whimsical book Paris M’a Souri which has text by 
Maurice Fombeure and is published in France by 
Editions Alpina. a 3 
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On the embankment at the side of the Seine 














The Rue de Rivoli 


The Seine, with the Pont de Notre Dame 
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DuRING recent months the majority of 
cameras submitted for review have been 
of the automatic variety and the arrival 
of the Topcon-R came as a pleasant 
relief. Here was a camera designed to 
tackle a great variety of jobs; a camera 
to carry out the user’s bidding rather 
than take matters out of his hands. Not 
that we have anything against the auto- 
matic features now being offered. In 
many cases it may be an advantage for 
a photographer to be able to depute 
the task of determining exposure values 
to a photo-cell and its attendant electro- 
magnetic circuit, leaving him to con- 
centrate on the subject. Automatic 
cameras, however, are designed for 
‘average’ subjects; the Topcon for a wide 
variety of them. In fact, with its range 
of ancillary equipment, it constitutes a 
close approach to the truly universal 
camera. Only the ‘movements’ of the 
technical camera are missing. 

Based essentially on conventional de- 
sign, it is a 35-mm single-lens reflex 
having provision for interchangeable 
viewing systems pentaprism or waist- 
level. Its little extra weight as compared 
with similar cameras ‘4 a factor which 
will be appreciated by many photo- 
graphers in minimizing camera shake 
when hand-held. The body is composed 
of robust and well-finished die castings, 
and machined surfaces show a high stan- 
dard of workmanship. 


SHUTTER 

The fabric blinds of the focal plane 
shutter run horizontally and its speeds 
are set on two concentric dials on the 
top plate, the outer one dealing with 
speeds from 1 sec. to 1/30 and the inner 
those from 1/60 to 1/1000. B and the X 
synchronization setting are also arranged 
on this dial, the latter coming into play 
after a lever which selects X or F posi- 
tions has been appropriately adjusted. 
Switched to X, synchronization is suit- 
able for electronic flash at speeds up to 








attachment with monobar folded 


PCON-R 


Japanese professional 35-mm_ single-lens reflex 


has no frills but exceptionally good performance 


1/40, M class bulbs up to 1/15, F bulbs lighting conditions. Above the screen 


A copying stand consisting of a base 
up to 1/30 and FP bulbs up to 1/15. At is a condenser lens which directs the 


the F position FP bulbs may be used at 
all speeds from 1/30 to 1/1000. Con- 
nexion is made via a single standard 
3-mm coaxial socket on the end wall 
near the rewind knob. An accessory shoe 
for lightweight flashguns is supplied to 
clamp under the rewind knob. 


OPTICS 

The lenses are attached by bayonet 
catch with the same fitting as on the 
Exakta. Each lens mount has a lug which 
carries a release plunger which performs 
two functions. First, it operates the catch 
which allows the diaphragm to close to 
a predetermined value and then applies 
pressure to the shutter release plunger 
on the camera. When long-barrelled 
lenses are in use or objectives are fitted 
to extension rings or the bellows attach- 
ment, a twin cable release is used. 

The diaphragms on the lenses are not 
fully automatic; they have to be opened 
by the operation of a radial lever. It is 
thus possible to examine the image at 
the working stop to verify the depth of 
field. 

Two lenses were submitted, the 58-mm 
Auto-Topcor f/1.8 and the 10-cm Auto- 
Topcor f/2.8. Both were examined on 
the optical bench and both exhibited 
very good image contrast. There was a 
slight degree of curvature of field and 
outward coma flare (both within normal 
tolerance) in the 58-mm version. The 
flatness of field of the 10-cm lens was 
unusually good; corrections were also 
of a high order. Neither lens showed any 
focus shift on stopping down. 


VIEWING SYSTEMS 


Normally the eye-level pentaprism is 
fitted. This incorporates a ground-glass 
screen in the centre of which is a pris- 
matic critical focusing device which, 
since it is most efficient at large aper- 
tures, is particularly useful under poor 


light in the usual path through the penta- 
prism to the magnifying eyepiece. 

By releasing a catch the pentaprism 
head can be slid out of its guides and 
replaced by a waist-level finder. An in- 
teresting feature of this accessory is the 
magnifier in the hinged cover. This mag- 
nifier, which has a hinged cover of its 
own, is directly above and is focused on 
the split-image prism fine-focus device. 
This feature will be found invaluable 
in macrophotography and other work 
where critical focus is essential 


ACCESSORY EQUIPMENT 

For close-up work there is available 
a range of adaptor rings and extension 
tubes, 5, 15 and 30 mm Jong, which can 
be used singly or in combination to 
enable the 58-mm lens to be used as 
near to the subject as 44 inches to give 
an approximate scale of reproduction 
as 1:1. These rings and tubes were not 
submitted for examination, but a very 
neat and sturdily made bellows attach- 
ment was, By an ingenious hinging of 
the monorail on which the ends are 
mounted, the gadget folds into a very 
compact unit when not in use. There is 
no danger of the bar folding during use 
as there is a locking screw on the front 
to ensure alignment of the bar which has 
a rack mating with a pinion keyed to 
the spindle of control wheel. On the 
opposite side to this wheel is another 
which locks the extension. An extension 
of 5 in. is possible, which, in addition 
to the thicknesses of the end plates, will 
enable magnified images to be produced 
with the normal lenses. 

For the microscopist there is an attach- 
ment to enable the camera to be mounted 
on the draw-tube of a microscope. This 
attachment has a hinge to enable the 
camera to be tilted to permit visual 
examination or the change of oculars 
without unshipping the camera. 


socket with clamp, a column and an 
arm is available. With the camera 
mounted on this stand, the waist-level 
finder with its critical focus system wil] 
be most valuable. 

When extension tubes or the bellows 
extension are in use the shutter release 
plungers on the lenses will not operate 
the main plunger on the camera body. 
Here the twin cable release will be 
brought into play. One Jimb is adjust- 
able so that it can be arranged for the 
diaphragm to close to its preset value 
before the shutter is released by pressure 
on a single button. 


PRICES 


With 58-mm f/1.8 Topcor, £117 2s 10d: 
camera body (black) with pentaprism, 
£67 16s 6d; waist-level finder (in leather 
case), £14 14s; camera case, £3 17s 8d. 
Lenses, Auto-Topcors 58-mm_ f/1.8, 
£53 12s; 35-mm f/2.8, £53 12s; 100-mm 
f/2.8, £67 16s 6d; R Topcors, 135-mm 
f/2, £127 4s 8d; 300-mm f/2.8, £301 7s 3d 
Extension tubes, £8 35 3d per set; bel- 
lows attachment, £14 14s; copying stand, 
£16 12s 8d; twin cable release, £3 17s 8d. 

UK distributors are Minster Trading 
Co Ltd, 177a Edgware Rd, London W2. 


Lens and shutter tests at Dumar Optics Lid 


DN-R SHUTTER TESTS 
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TRAVEL & PHOTOGRAPHY 


ROME 


OME, Byron’s ‘City of the Soul’, 

is tumultuously being prepared 

to receive an enormous influx of 

visitors for the Olympic Games of 

1960. Magnificent stadiums of chal- 

lenging modern design, a _ whole 

village to accommodate contestants 

and underpasses designed hopefully 

to relieve the turgid congestion of 

Modern Rome, seen by traffic are being feverishly built, and 


with the traditional regard for 

beauty, for uniting the city and the 

the camera of ISLAY LYONS pra oh sone il copses of 
adult Roman pines have been planted 

, ‘ ‘ ‘ , and artificial lakes flooded in an at- 
1S as fascinating a city as it tempt to offset the newness of this 
latest enrichment of the city of the 

‘ seven hills, Rome by the Tiber. 

was in olden days The multitude of visitors will 
surely flock to St Peter’s, to the 

Colosseum, the Pantheon, and such 

‘musts’ as their guide books will in- 

dicate, for a brief glimpse of Rome. 

Most of them will pass through the 

Piazza del Popolo on their way out 

to the Foro Italico and the Games, 

and some will gather, as hundreds do 

each evening of the year, to watch 

from the Pincio the sun set behind 

the dome of St Peter’s, and linger at 

the terrace from which this photo- 

graph was taken in the warm August 

evening while the city turns into sil- 

houette and twilight obliterates detail 

until only the great symbolic features 

still emerge. The obelisks and the 

domes of Pagan-Christian Rome. To 

the right, north through the gates of 

the Piazza del Popolo, is the ‘Olympic 

Village’ and part of the complex of 

buildings prepared for the Games, 

Sunset from the Pincio, with the obelisk of the some of which were built under 
Piazza del Popolo and the dome of St Peter's Mussolini a quarter of a century ago, 
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Children playing in the old 
part of Rome. Trastevere 


such as the indoor swimming-pool, 

la piscina, on the far bank of the 

Tiber, where now the virile Fascist 

mosaic frescoes have no_ political 

significance for the present genera- 

tion of sports-minded Roman youths. 

— . It will be more confusing than ever 

0 in this Olympic Year for the visitor 

; who wishes to see for himself what a 

s\n Roman looks like, so crowded will 

etre, : . the city be with forestieri (out-of- 

changed much. The Villa Borghese Gardens towners) and stranieri (foreigners), 

for even today in this conglomeration 

of over two million inhabitants only 

a comparatively small proportion are 

Romani di Roma, native stock. The 

mass of ‘Romans’ are no _ longer 

Roman at all, but immigrants from 

less fortunate areas of Italy such as 

the rugged Abruzzi mountain villages 

Shellfish are her speciality. The fish market in Rome to the north-east or the poor lands of 
‘ Naples and south to Sicily. 

Obviously, the discerning eye will 
pick out the true Roman in all parts 
of Rome, on trams and _ buses, 
amongst the Olympic crowds, taller 
and less black than the Neapolitans, 
shorter and darker than the Tuscans, 
a uniquely handsome people in 
youth, tending to stockiness with 
years, a notable fineness of feature 
and limb which may develop into 
portliness later on, with a strong 
suggestion of the Semitic in the aqui- 
line nose, the extravagant eyelashes, 
and the female propensity to put on 
weight and girth with childbirth and 
to continue adding to all three. 

The best chance for somebody 
seeking to see ‘real’ Romans will be 
for them to go across to the right 
bank of the Tiber to that quarter 
called Trastevere, ‘across-the-Tiber’, 
for there, despite the passage of huge 
cars through narrow streets, the 
people of Trastevere will be found 
using the streets outside their hot 
crowded homes as dining-and-sitting 
rooms late into a summer night. 




















or half the inhabitants 
i with drying laundry 


These are the most Roman Romans 
In the daytime washing lines span 
the streets and children play the uni- 
versal street games in the sun-baked 
squares, and fastidious about clean- 
liness as these people are, the acres 
of laundry festooning the streets can 
only be explained by the fact that the 
Trastevere women are washerwomen 
for half the inhabitants of Rome. 

Another fruitful hunting-ground 
for the genuine article would be the 
enchanting open-air market held 
daily in the Campo dei Fiori, the 
Field of Flowers, back across the 
Tiber from Trastevere, where many 
are to be found amongst the house- 
wives and vendors. 

Such eager tracking down and 
ethnic analysis are, in fact, foreign to 
the spirit of Rome, no more ‘lone 
mother of dead empires’, but a vast, 
polyglot capital city. To idle in the 
splendour of the Borghese Gardens 
and sleepily notice that an old gentle- 
man sunning himself on a bench 
amidst magnificent statuary could 
have been the model for two of the 
nearby heads is surely to tie the past 
to the present and see a true Roman 
of the centuries. 

It is all there for the visitor to see, 
the Roman of the Czsars on a motor- 
scooter, the Early Christian seeking 
comfort in any one of the hundreds 
of churches, the Pilgrim in the great 
column-forested Piazza of St Peter’s, 
the noble grief-stricken figures pray- 
ing for the soul of their beloved Pope 
Pius XII as his body was borne into 
the basilica at dusk to rest near the 
bones of St Peter himself. 

All this, and much more awaits the 
visitor. A rich harvest can be reaped 
by the man who brings his own 
camera to Rome. 








wT 
Ys 
~ 
Bo 
Ss 
& 
$ 
5 
S 


The Where and How of Rome: 











THE WONDER OF COLOUR 


by ARTHUR PALMER 


How MANY of us when we hand over our money and 
receive a roll of colour film ever pause to reflect 
on the little marvel we are about to slip into the pocket? 
Probably the majority of users of colour film today 
regard it as something new; the product of the current 
scientific age of electronics and nuclear physics. How 
wrong they are. The first practical attempt to demonstrate 
natural colour photography was made in 1861 by James 
Clerk Maxwell, a Scottish physicist. He recognized that 
the heart of the problem was to separate the colours in 
the subject into three bands of colour, record each im- 
pression separately and then present the separations in 
their respective colours in superimposition to the eye. This 
is fundamental to all the processes that have been 
attempted since. It is employed in letterpress and litho- 
graphic printing and colour television. 

It is one thing to see the rationale of a project, but 
quite another to put it into practice. Maxwell had only the 
‘ordinary’ (blue sensitive) emulsions with which to make 
his primary separations. A moment’s thought will indicate 
the difficulty he would find with reds and yellows. 


THREE-COLOUR SEPARATION 

Louis Ducos du Hauron became interested in colour 
photography in 1859, and by 1869 had foreseen the 
possibilities of all the processes which have since been 


Diagrammatic ion’ of typical colour film. a, film 
base; b, red-sensitive emulsion laid down after the 
usual ‘subbing’; c. green sensitive emulsion coated on 
b; d, yellow filter layer; e, blue-sensitive emulsion. The 
total thickness of b J and e is approximately the 
same as that of the emulsion of a fine-grain film 


Principle of Subtractive Colour Film. Exploded view of 
the processed film. Viewing from the base side one 
looks through three layers carrying images composed 
of dyes. Transmitted light is filtered by these images 
and where two or more images are superposed inter- 
mediate colours are seen, eg if white light is filtered 
by yellow and magenta only red light emerges 
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tried. He, too, was baulked by the technological aspects. 

Various methods have been used to make colour 
separations. The first were by making successive 
exposures through filters, but this imposed the limitations 
that the subject had to be absolutely static. Another 
approach which did not call for fixity of the subject con- 
sisted in separating the colours in the image-forming rays 
by means of semi-transparent mirrors and directing the 
components through appropriate filters on to plates 
arranged at the back and one side of the camera. The 
loss of light and the slowness of the plates available 
when these ‘one-shot’ cameras were current severely 
limited their scope. 


ADDITIVE SYSTEM 

A process which served well for many years was the 
additive system in which the emulsion of a plate or film 
was coated on to a mosaic of colour elements and 
exposed in the camera with the mosaic towards the lens. 
The elements of the mosaic served as tiny filters. Thus 
red light would pass through red elements and expose 
the emulsion immediately behind. Similarly, the other 
colours were separated. Blue would not pass through red 
elements and so on. The emulsion was subsequently 
developed and chemically reversed so that a positive image 
was produced. When viewed by transmitted light the 
colour elements combined to present a very faithful 
impression of the original. The disadvantages of the 
system were the loss of light due to the ‘stopping out’ by 
the mosaic of the non-transmitted proportion of the light 
and the breaking up of the image by the mosaic. It has 








finally been ousted by the subtractive system which has 
been brought to a very high degree of perfection within 
the last few years. 


SUBTRACTIVE METHODS 

The key to the modern colour processes is the method 
of forming the colour separation images. R. E. Liesegang 
in 1895 first studied the formation of colour images during 
the process of development and started a train of thought. 
In 1907 B. von Homolka pointed out that the certain 
derivatives of many dyes should function as developers. 
Eventually, in 1912, Rudolf Fischer took out a British 
Patent covering the principle of dye-coupling in photo- 
graphic developing. 

But it was not until 1935 that a successful subtractive 
process reached the market. It was Kodachrome, which 
was followed very closely by Agfacolor Neue. Although 
fundamentally similar, they have one outstanding dif- 
ference and can be cited as representative of the two types 
of reversal colour film available—those such as Koda- 
chrome and Ilford Colour which have to be returned to 
the makers’ laboratories for processing, and the others 
like Ektachrome and Ferraniacolor which are capable of 
being processed by the user. In the first type the colour 
couplers are introduced during processing, which there- 
fore calls for a complicated technique; in the case of the 
user-processed types, the couplers are present in the film 
as sold. 


BASIC PRINCIPLES 

All these colour films consist of several layers coated 
one on another, a fact which has earned them the descrip- 
tion ‘integral tripack’. The make-up is shown in the 
diagram, but it must be emphasized that the emulsions 
are not free, as might be inferred from the drawing which 
attempts to ‘dissect’ the layers to simplify description. 

The first (top) emulsion is sensitive only to blue light 
and therefore automatically registers the blue sensations 
reflected by the subject. The second emulsion is sensitized 
to green and the third (next to the film base) is sensitized 
to red. Since the colour-sensitized emulsions retain their 
sensitivity to blue, a yellow filter is interposed between 
top and second emulsions to confine the effects of the 
blue light to the top layer. The filter may consist of a thin 
coating of dyed gelatin or one containing yellow colloidal 
silver. Dye or silver are removed during processing. It 
will now be appreciated how the colour separation is 
achieved in accurate register. 

After exposure the first development reduces the silver 
halide in the respective emulsion layers, where light to 
which they are sensitized reaches them. Next the un- 
reduced silver is reduced in a colour-forming developer 
which lays down a colorant in association with the grains 
developed at that stage. A yellow (minus blue) colorant 
is produced in the top layer, magenta (minus green) in 
the middle layer and cyan (minus red) in the lowest layer. 
Next the silver reduced in both first and second develop- 
ment stages is bleached out together with the yellow filter 
layer. There remains a film having three thin emulsions 
carrying images in transparent dyes. 

In areas where no dyes are present in any layer the 
film will remain clear and exhibit white when viewed 
against white light. Where strong images in three colours 


overlap, there will be little or no transmission and the 
appearance will be black, grey or one of the tertiary 
colours according to the relative densities of the dye 
images. Similarly, if magenta and cyan overlap, blue will 
be transmitted; yellow plus cyan will transmit green, and 
yellow plus cyan will transmit red. It will be appreciated 
that varying strengths of the superimposed dye images 
will result in an infinite number of intermediate satura- 
tions and hues. 

Note that the image produced by the first developer 
is bleached out and is not coloured during the second 
development, leaving a transparent area in its layer. Modi- 
fication of colours is due to the relative densities of the 
dye images formed during the second development. 


PROBLEMS INVOLVED 


Now that the problems have been solved the rationale 
appears straightforward. Nevertheless, the modern colour 
film must be regarded as a triumph of team-work by 
emulsion chemists, dye chemists, physicists and produc- 
tion engineers who command admiration. Here are some 
of the problems with which they have had to battle. First 
the emulsions. They must be thin and transparent, or 
light will be lost and scattered with detriment to image 
sharpness and registration. Further, their speeds must be 
such that equivalent densities are produced in the 
respective layers, taking into consideration the losses 
involved during transmission through the filter and over- 
laying emulsions. They must develop to the same contrast 
in the prescribed time and must age at the same rate 
within their shelf life, or colour balance will be upset. 
Since exposures are relatively critical in colour photo- 
graphy, greater consistency of speed is essential. 

Turning to the dye chemist’s contribution, he has had to 
evolve agents which integrate to produce acceptable 
colours and intermediates. Compensation has to be made 
for deviations from the ideal. Measures have had to be 
taken to inhibit migration of the colorants from their 
intended layers and regard has had to be paid to colour 
permanence. As if those problems were not formidable 
enough, during the past year or so technicians have made 
available colour films of a speed comparable with that 
of the fastest monochrome film available up to the 
beginning of the war. 

Nor must the production engineer's contribution be 
forgotten. He has contrived to lay down thin layers of 
emulsion and filter, one upon another, in fast-running 
machines to cope with an enormous demand. The com- 
bined thickness of the three emulsions and the filter layer 
is little, if any, greater than the emulsion on a fine-grain 
film. 

All this makes mockery of the smug satisfaction so often 
radiated by those who process their own colour films. 
There is nothing particularly clever about following a 
clear-cut set of directions. That is not to imply contempt 
for the interest and sense of achievement they gain from 
their efforts, but just to suggest a sense of proportion. 
After all, the chemists, physicists and engineers carry 
them most of the way. 

Colour snapshotting is absurdly easy. Making colour 
pictures calls for much more than mere dexterity with an 
exposure meter. It demands a degree of perception and 
taste which is comparatively rare. 








GET REVERSAL COLOUR RIGHT 


Technique of making transparencies discussed by an expert 


by GEORGE WELLS 


MANY FIRST attempts at using reversal film for colour 
transparencies are very successful, but sooner or later 
you are bound to run into trouble of one kind or another, 
so let us have a look at some of the snags. 


GETTING THE COLOUR RIGHT 

Some people feel quite indignant that it should be neces- 
sary to have one kind of film for artificial light and 
another for daylight. ‘Oh yes,’ they say, ‘we know that 
tungsten light, for example, is very yellow, and daylight 
is blue by comparison, but if the film only did its stuff 
properly, it would record it just as I see it.’ And that 
is where the trouble lies. 

The eye adapts itself very quickly to changes in general 
colour of the light, and a moment after walking into a 
tungsten-lit room from daylight, a white handkerchief 
will still look white. 

Unfortunately, there is not just one kind of artificial 
light and one kind of daylight. For example, there is 
tungsten, white fluorescent and flash, all of which have 
different colour temperature and all are called ‘artificial’. 
The same applies to daylight, and it is worth while seeing 
why daylight does vary in colour. Daylight comes from 
two sources—sky light, which is very blue, and direct sun- 
light. Normal daylight is considered to be a mixture of 
strong midday sun with a small amount of sky light. 
Now, if you take a photograph by the light of a blue sky 
only as, for example, on the shadow side of a building on 
a clear day, you can expect it to be very blue indeed. 
Between this extreme and an overcast day when there is 
a little more sky light than sunlight mixed by the clouds, 
there are varying degrees of blueness. 

This does not mean that you should not venture out 
of the house without an expensive colour temperature 
meter. Arm yourself with just two colour temperature 
raising filters. These are straw coloured and typical 
examples are the Wratten 81A, Wratten 81C or 81EF. 
For photography on dull days use the weaker filter, 81A, 
and if you think that the light is very blue indeed when 
there is a lot of bright blue sky about and no sun to warm 
it up, then use the stronger filter. These instructions are 
not very precise, but will avoid the over-blue trans- 
parencies which cause so much criticism. Generally speak- 
ing, a warmer transparency is more pleasant than a cooler 
one. The blueness can be seen quite clearly when you are 
looking for it, and it is well worth watching for it even 
when the camera is left at home. 

Another cause of blueness in transparencies is due to 
an entirely different cause. Over seascapes, snow and dis- 
tant views there is often excessive ultra-violet light. 
Although it is invisible to the eye, the colour film sees 
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it as blue. The remedy is to use an ultra-violet filter. 

There is one further condition of unusual daylight which 
must be remembered. Just after sunrise and just before 
sunset the sunlight coming through much more dust in 
the atmosphere is very much redder than normal. This 
can cause serious distortion to the colour rendering. The 
sky light under these conditions is very often extremely 
blue. This colour distortion can be pictorially most 
attractive, but don’t expect ‘correct’ colour. 


GETTING THE LIGHTING RIGHT 

Black-and-white negatives can be printed on at least 
three grades of paper, soft, normal and hard, and in this 
way it is possible to compensate for differences in light- 
ing and contrast. Colour film has the contrast ‘built in’. 
It is not easy to alter the contrast by altering the develop- 
ment on the individual frames. The contrast is normally 
quite high, but in many cases the gamma exceeds 1.6 on 
parts of the characteristic curve. The reason for this is that 
colour reproduction is very much brighter and more 
accurate under these circumstances and the whole trans- 
parency will have a sparkle about it. 

Unfortunately, this means that the scene before the 
camera must have a limited contrast if it is to be repro- 
duced satisfactorily on the film. Generally speaking, a 
ratio of ten to one is the most that a reversal colour 
film can accommodate with accurate colour reproduction, 
but the lighting range can extend beyond this ratio for 
effects, at the cost of accurate colour in highlights and 
shadow. 

It must be remembered that this subject range consists 
either of subject contrast or of lighting contrast or, of 
what is generally the case, a mixture of the two. This 
means to say that if you are photographing a girl in a dark 
blue dress the ratio of the brightness of the light face 
to dark blue will use up practically all the range on the 
film, and quite flat lighting must be used if you want to get 
good colour in the highlights and the shadows. The same 
subject with the girl wearing a pale yellow dress would 
look very flat under the same lighting conditions, and 
more contrasty lighting with deeper shadows would be 
necessary to give brightness to the picture, and there 
would be much less danger in lack of colour in highlights 
or shadows. 

Another simple rule to follow when considering the 
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Satisfy your 
thirst for colour 


aken on Gevacolor Negative roll film. 


with the true realism of . 
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You may want to capture the lush foliage of trees, or the enlargements Roll films 120, 620 and and 
delicate shades of a snow-clad landscape—or scenes 35 mm. cassettes 20 exposures. Exposure rating 
such as this. Using Gevacolor you get them all... plus 25 ASA 
every line of shadow detail. GEVACOLOR R5 REVERSAL For transparen- 
Gevacolor is simple to use: with the help of a reliable cies Roll films 120, 620, 127 and 35 mm. cassettes 
exposure meter, it gives a picture for every exposure—a 20 and 36 exposures. Exposure rating 40 ASA. 
faithful record of the scene you saw, with each feature GEVACOLOR RS REVERSAL CINE FILM 
crisply defined, right down to the last blade of grass. 16 mm. in 100 ft. spools and double-8 mm. in 
With Gevacolor there is no need to“ bracket” exposures, 25 ft. spools. Exposure rating 10 ASA. 
and therefore no waste. 
For first-class transparencies, paper prints or cine 
film, put your trust and your skill in Gevacolor. 


ex 
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lighting is to remember that small areas of deep shadow 
and small areas of burnt-out highlight are quite permis- 
sible in a colour transparency and, in fact, generally make 
it more attractive. 

In outdoor shots it is sometimes difficult to restrict the 
contrast range, and it may be necessary to use one or more 
devices, or even possibly not take the photograph. 

Consider the possibility of changing the viewpoint, 
waiting until a different time of the day, using reflectors 


for outdoor portraits, or fill-in flash. 

We have already seen how colour film is unable to 
adjust itself for different coloured lights, and, therefore, 
the fill-in flash must match the general illumination. Blue 
flash bulbs are most effective, and electronic flash can also 
be used to brighten up the shadows. The use of a white 
flash bulb will produce very orange shadows indeed. 


GETTING THE EXPOSURE RIGHT 

Reversal film does not give you any opportunity for 
adjusting for errors in exposure when making the positive. 
This fact, coupled with the high contrast of the film, 
means that the exposure must be just right. For normal 
outdoor scenes the often despised tables can be extremely 
accurate, so pick up that screwed-up instruction leaflet 
which came with the film and have another look at it. 
Note particularly the manufacturer’s recommendation for 
adjusting the exposure for side lighting and back lighting. 
The accuracy of these tables for the summer months near 
midday is usually so good that it is not a bad plan to 
check your exposure meter against the recommendation 
given under these conditions. 


WHERE METERS MAY FAIL 

What, then, is the reason for bad exposure using the 
exposure meter? Generally, there are two main reasons. 
First, the camera itself may be letting you down. The 
shutter speed can often be quite inaccurate, even on a 
new camera. If, when it is set to 1/100, it is in fact giving 
1/50, all your shots are likely to be rather over-exposed. 
The best way out of this difficulty is to stick to one 
exposure time, which experience has proved to be right, 
and to alter the aperture for different lighting conditions. 
The aperture markings are usually quite accurate. 

The modern exposure meter is a very useful instru- 
ment, but it is essential to know how to use it properly. 
The main cause for misleading results is the way it is 
handled. When taking a general reading, it is very impor- 
tant not to include too much sky. This can cause the 
meter to indicate too high a reading and your shot will 
be under-exposed. Keep the meter pointing down below 
the horizon level. Another cause of misreading is an 
exceptionally bright or dark background. Imagine taking 
a photograph of a person against the sky line. The meter 
would tend to include a lot of the sky. Then take 
another shot of the person against some dark bushes; the 
meter would indicate a very much lower reading. It is 
probable that identical exposure would be required for 
both shots. The best way of avoiding this false reality 
is to approach the main part of the subject quite closely. 

In the case of flash photography, the well-known guide 
number system is an admirable way of estimating the 
exposure accurately, but it must be remembered that it 
is a guide system, and different reflectors and the proximity 





REVERSAL MATERIALS 
ON THE MARKET 


Agfacolor CT 18 (Daylight): 
35 mm: 12-exp (Karat), 15s 8d; 20-exp, 
£1 1s 7d; 36-exp, £1 11s 9d. 
Rollfilm: A.8 (127), 18s 8d; B2/8 (120) and 
PB20 (620), 19s 10d. Prices include processing. 


agian CK (Tungsten): 

5 mm: 20-exp, £1 1s 7d; 36 mm, £1 11s 9d. 
Rolifiliae B2/8 (120) only, 19s 10d. Including 
processing. 


Ektachrome (Daylight): 
35 mm: 20-exp, 14s 2d. 
Rollfilm: 127, 120 and 620, 10s 6d. Processing 
extra. 


Ektachrome High Speed (Daylight): 
35 mm: 20-exp, £1 Os 6d. Processing extra. 


Ferraniacolor (Daylight and Tungsten types): 
35 mm: 20-exp, 13s 3d; 36-exp, 18s 5d; refills: 
20-exp, 10s 4d; 36-exp, 15s 5d. 
Rollfilm: F27, 10s 4d; F20 and F620, 10s 8d. 
Processing extra. 


Gevacolor R5 (Daylight): 
35 mm: 20-exp, £1 1s 7d; 36-exp, £1 1s 9d. 
Rollfilm: 127, 16s 8d; 120 and 620, 17s 10d. 
Including processing. 


Ilford Colour (Types D (daylight) and F (clear 
flashbulbs): 
35 mm: 20-exp, £1 1s 9d; 36-exp, £1 14s 7d. 
Rollfilm: 828 (type D only), 12s 2d. Including 
processing. 


Kodachrome (Types D and A): 
35 mm: 20-exp, £1 2s 9d; 36-exp, £1 14s 1d. 
Rollfilm: 828, Suse D only, 12s 2d. Including 
processing. 


Processing 


Where the price includes the cost of processing, 
special techniques have to be employed which 
renders it necessary to return exposed film to 
the manufacturer for processing. 

In the case of Ektachrome and Ferraniacolor, 
the user may send exposed material to one of 
the colour processing laboratories (see advertise- 
ment pages) or finish them himself, using chemi- 
cal kits issued by the distributors. 

Note that Ektachrome High Speed must be 
treated in the appropriate kit—Process E-2 
Improved Type. 

Two-part 600-cc kit, £1 2s 6d; or Unit 1, first 
and colour developers, 12s 0d; Unit 2, hardener, 
bleach, clearing bath, fixer and stabilizer, 10s 6d. 

Ferraniacolor kits are issued by Johnsons of 
Hendon—Part 1, developers, 5s 6d; Part 2, 
bleach, fixer, etc., 5s 6d. 











of light-coloured walls can influence the light output from 
the bulb considerably. 

Fortunately, it is still necessary for the photographer 
to have some say in whether his pictures come out or not, 
so when a shot does not come out too well, try to discover 
what went wrong. 
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SHUNA’S WAY OF SEEING 


SHUNA TURING, a student photographer, is presented as a 


promising newcomer rather than as an expert. Comments on 


pictures are by IAN CHIPMAN, Guildford School of Art 
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The strength of the cow-and-calf picture derives from the gentle yet 
insistent way in which attention is directed to the centre of interest 
The eye is compelled downwards by the weight of the cow's head, 
which is itself held tightly against the upper limit of the picture, so 
that the only way into the scene is straight towards the calf. Here is 
a little moment of drama, the calf unheeding, the mother nervous, 
and the man’s legs, stick and ropes holding the key to the situation, 
no doubt to life itself. Close cropping is used here with understand- 
ing, not just for its own sake, while differential focusing also helps. 


Ra aE air aa aera 


Rae nS ee ote 


Here a Romany camp is suggested in simplest possible terms, and 
vet everything is covered by the effective device of conveying the 
whole by pointing up a detail of universal typicality. The goat, 
framed in just enough of the painted wagon, tells the complete 
story, with perfect clarity and admirable economy. In this picture, 
as with the others, the moment of repose strongly suggests the nature 


of normal activity. This method of conveying a larger concept is 


interesting in that it allows each of us not merely to share in the 
photographer's experience, but to see in our mind’s eye a gipsy 
camp made up entirely from our own recollection or imagination. 























Oe oie ee TO? PO EN cee Mes er ete 


These two pictures show neither humans nor animals; nevertheless, 
the feeling of presence is strong. They represent fundamental aspects 
of life, indoors and out, the settled and the wild. Both in their 
own way, show the same serenity that underlies so much of this young 
photographer's work. The repeated horizontals of the lake, even down to 
the reed foliage fluttering like flags in the faint evening breeze, convey a 
tremendous sense of peace. The stove stands in its shadowed sentry box, 
the accent here being on the vertical, yet no less at peace, while the 
lighting, far more directional and intimate, also produces the same effect 
of watchful energy in ordered repose. A strong sense of atmosphere is the 
key to both of these evocative photographs. 
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How many people would have 
noticed the little girl’s legs, crossed 
in perfect imitation of her 
mother’s? This mood is carried 
through even to the proprietary 
hand resting on the perambulator. 
The sunlit breeziness, the frocks 
and the people all combine to give 
an air of festivity, yet on a quiet 
note. One second later, perhaps, 
and this typically human moment 
could have been lost. 


Selection of material is vital to the 
success of an otherwise good idea, 
and the boy chosen as the main 
subject in this quick sketch of two 
lively friends is visibly the more 
photogenic for characterizing the 
idea of boyhood. His friend is every 
bit as lively and typical in his own 
way, but one can only applaud 
Shuna’s appreciation of their re- 
spective pictorial merits. The boys 
are well aware of the photographer, 
but are completely relaxed, and 
this reveals her ability to establish 
the equivalence of mood between 
photographer and subject without 
which naturalness and conviction 
are impossible. 








COLOUR 


Shoot For Fun — Not Truth 


FELIX SMITH 


“ABSOLUTELY  Spot- 

on for colour’ or ‘It 

really did look just 

like that’ are expres- 

sions which we all 

hear from enthu- 

siastic colour photo- 

graphers when prais- 

ing the results they 

have produced with 

their pet brand of 

film; but are such claims ever justifi- 

able? In my opinion, ninety-nine times 

out of a hundred, no. A chorus of irate 

and injured colour workers cries ‘Cynic’, 

but it is not quite a fair description of 

me. In the past I have had to try to 

produce a near-facsimile colour print 

of a painting. The hours of work which 

have gone into making masks, highlight 

masks, negative retouching and so forth 

to produce a passable result, make it 

forgivable perhaps if I look on claims 

for colour fidelity of any film with some 
misgivings. 

Most people consider that direct 
colour transparencies are more accurate 
than the negative processes, and I think 
that there is some truth in this opinion; 
but another vital point is that it is much 
more difficult to compare the colour of 
an object which reflects light with a re- 
production of that object which is 
reviewed by transmitted light. On occa- 
sions, however, wild claims are made 
about colour accuracy without any 
direct comparison having taken place; 
and once we start relying on memory of 
colours the whole problem ceases to be 
serious. 

On the other hand, the question 
sometimes crops up why certain colours 
change noticeably; for example, a lime 
green original is reproduced as a khaki. 
This is a complex question, and can- 
not be answered easily, as so many fac- 
tors have a bearing on the matter. One 
simple illustration may help to show 
the kind of influence which may help 
cause such a lapse on the part of a 
colour film. 

Sodium street lighting is a familiar 
sight in most of our towns and cities, 
and we all know that it gives a very 
yellow light when working at full in- 
tensity. In fact, it has a transmission 
over a narrow band of the yellow part 
of the spectrum, so in this case our eyes 
are not deceiving us when they tell us 
that the light is yellow; but by mixing 
suitable quantities of red and green light 
it is possible to simulate the colour of 
the sodium tube so that our eyes are 
unable to detect any difference between 
the true yellow and the red and green 
mixture. In other words, they would 


appear the same! A colour film, which 
has in its three emulsions bands which 
are defined comparatively sharply as 
peaks of sensitivity to the red, green 
and blue parts of the spectrum, has be- 
tween these peaks ‘valleys’ of little or 
no sensitivity. In view of this, it can 
readily be imagined that the effect of 
true yellow light may have quite a dif- 
ferent reaction on the emulsions con- 
cerned from the red and green mixture, 
due to the different sensitivity of the 
film layers from those of the colour re- 
ceptors of the human eye. The net re- 
sult of such a case is that the film will 
reproduce the colours differently, de- 
spite the fact that the eye sees them as 
the same. 


5,000 A 6, ’ 
Hypothetical exam ow two primary lights can 
be mixed to produce ir > eye effect similar t 
that of a mono at our. Upper : curve 
Marrow peak ye! ; : bands in the red and 
green regions of the spectrum which might mix to 
produce the sensation of pure yellow on the eye 
but not necessarily on colour film, 


Different characteristics can quite 
easily occur in the reflecting powers of 
paints, pigments and dyes. I remember 
once copying a piece of artwork which 
presumably had been slightly damaged 
and subsequently touched up with a 
perfectly matching paint, visually 
speaking. From the point of view of the 
colour film, the pigments—possibly 
made by different manufacturers—were 
quite dissimilar, and the beautiful 
‘matching’ repair stood out like a sore 
thumb; and perhaps I should mention 
that no one noticed anything amiss with 
the original until the copy was pro- 
duced! 

GET OUT AND EXPERIMENT 


Having now seen why from a purist 
point of view we cannot hope to get 
faithful results with colour materials 


anyway, let us now have a look at 
what we might do for a change in some 
of our pictures this summer. Taken all 
round, most colour films are pretty 
good I think, and certainly accurate 
enough for enjoying holiday shots in 
retrospect; and in any case, some of 
the things I am about to suggest won't 
matter if they are not all that faithful! 

Ever thought of a moonlight effect 
shot in colour? No necessity for several 
minutes’ exposure, or of figures moving. 
With transparency material, just shoot 
film balanced for artificial light in sun- 
light without a compensating filter, and 
then under-expose by a stop and a half 
to two stops. With negative stock it is 
only necessary to adjust the filtration in 
the enlarger until you have a strong 
blue bias, then over-print to give the re- 
quired depth. 

This year I think we should try to 
expose at least one experimental shot 
per roll of film. At the end of the sum- 
mer we should then have a number of 
shots, some possibly failures, but one or 
two may be little masterpieces which 
could make the exhibition walls. Judges 
are human and can make mistakes 
usually do in the opinion of those 
whose efforts they reject!—but shock 
treatment could help to liven interest in 
colour photography at _ exhibitions. 
Then there is always the chance of be- 
ing included in Photography Year Book. 
Keep experimenting; it’s fun, it’s ex- 
hilarating, and, if you are lucky, it can 
be remunerative. 

Try mixing light sources in the same 
shot, but plan it first, not just a hap- 
hazard attempt. Use some of the 
stronger monochromatic filters, perhaps 
covering only half the lens. Break the 
rules intelligently. At most, you will 
only waste a twelfth of your film if you 
work in the popular 2} square format. 
You 35-mm enthusiasts could afford 
two or three frames per roll for fun 
and games. 


LABEL IT 


If you do not do your own processing 

-and unless you use at least half the 
effective processing potential of the 
chemicals within the recommended life 
period of the solutions, it is cheaper to 
have it done—then do be sure to mark 
the film clearly with your name and 
address, especially when you are post- 
ing it to a processing station. Write your 
own address first, for if you forget the 
maker’s then the GPO will return it 
and you can start all over again. To go 
to the length of photographing your 
own name and address on the first 
frame is taking things a bit far, but do 
print legibly. 

While on this topic, I would like to 
clear up any misunderstanding which 
may have arisen when in the February 
issue I mentioned the department 
Kodak have for tracing owners of un- 
labelled films. The impression | gave 
that the department operated only in 
the winter was unintentional. Of course, 
it exists throughout the year, but due to 
the summer rush some period may 
elapse before the more difficult ‘lost 
sheep’ can be returned to their owners 
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MOST SENSATIONAL 
VALUE IN 35 mm 
CAMERAS 


A luxury model, incorporating: 


@ Large ILLUMINATED SUS. 
PENDED BRIGHT-LINE 
VIEW FINDER 


@ RODENSTOCK {f/2.8 
TRINAR lens in mount fo- 
cusing 3ft. éins. to infinity. 


@ Interlocking of shutter and film- 
wind for prevention of double 
exposure. 


@ Quick-wind transport lever. 
@ Distinctive Grey finish. 


— 


with VARIO shutter—B, 1/25, 1/50, 1/200. £9.17.8 


with PRONTO shutter—B, 1/30, 1/60, 1/125, 1/200 and DELAYED 
ACTION. £10.19. 


Built tor lasting: 
Stability ae 


“STABILO” RANGE OF 5 


STEEL TRIPODS 


The well-known 
MODEL 1104 (BLACK) 


4-Section, height 48° (closed 15”) 
of rustiess steel construction and 
with an exclusive feature—the special 
RIBBED FLUTING OF THE LEG 
—making it a most rigid Tripod 


at £1.14.11 only 


DE LUXE 1124. 

As Model 1104 but with per- 

manent grey hammered finish 

and improved chromium and 

black head £1.18.8 he 

Model 1114 as 1124 but with Blah 
BALL and SOCKET HEAD MOD. [114 

£2.18.2 


MOD. 1124 


Model 1115/3 EXTRA HIGH with B & S HEAD. Substantially 
constructed and HEIGHT ADJUSTMENT DEVICE on all 
3 legs 5 Sections extending to 56” 
Silver-grey satin finish with chromium head £4.16.6 


MODEL 1125/3 CINE as 1115/3 but with PAN HEAD £5.19.9 
Write for: ACTINA Catalogue and BILORA Folders 


10 DANE STREET, HIGH HCLBORN, W.C.1 
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ROME THE WHERE AND HOW OF IT 


HOW TO GET THERE. Take your pick. You can go by car, 
by rail, by air, by sea. Car travellers are in for an interesting 
trip: it’s a long way but an interesting one. Go through France 
or through Germany and Switzerland. From Boulogne you drive 
to Paris, then south down the Var Valley or over the high route 
via the Alps. The latter is fascinating, but don’t try unless you 
like mountain driving and your car can stand it. From Nice or 
Monte Carlo, turn east along the Grand Corniche to the 
Riviera del Fiori, through Alassio, San Remo, Genoa, and so 
down to Rome. It is a long way: you have to like driving. 
The same applies to the other route, from Boulogne to Ostend, 
along to Brussels, Luxembourg, Tubingen, Ziirich, the St 
Gotthard, Locarno (a really delightful lakeside town), Stresa, 
Milan and all the way down the middle. You can get petrol 
concession coupons for France and Italy. By train is less 
fatiguing: London-Paris and a choice of routes from there. 
By air, direct from London by a choice of airlines, none better, 
of course, than BEA. You can go by sea from London. 


WHERE TO STAY. There are all kinds of hotels at all prices. 
The minimum, maximum full season and off-season prices of 
hotels, pensions and inns are given in the Italian Hotel Year 
Book, published by the Italian State Tourist Department, 201 
Regent Street, London W1. Religious institutions also take pay- 
ing guests: for information, apply above. 


WHAT TO EAT. There isn’t room to list all the Italian dishes, 
and they are all delicious. One tip: Italians eat a lot and meals 
are enormous. You will find that the spaghetti dish you thought 
was the main course is really just an appetiser. Macaroni is 
a word of Greek origin meaning ‘food of the Gods’. But you 
can have international as well as local cooking in most de-luxe, 
first- and second-class hotels. The main meals are served 
between 12 and 2 pm and between 7 and 9 pm. Italian wines, 
while not as well known as French perhaps, are of even greater 
variety, and very cheap and good. 


WHAT TO PHOTOGRAPH. The Olympic Games are on in 
Rome this year. The XVIIth Olympiad starts on August 25 
and finishes on September 11. Rome has plans for dressing 
itself up for this great event. There will be an even more inter- 
national scene than usual this year. Apart from the Games, 
Rome is a photographer's paradise, even if your taste runs to 
statues and ancient remains like the Coliseum, famous places— 
St Peter’s, the Vatican, Fountains of Trevi (toss in your coin 
to be sure of returning}—and almost unbroken sunshine. 
There are gardens in plenty, and architectural masterpieces 
all around. Apart from that, there is the modern, teaming, 
gay Rome of great shops and energetic voluble people. 
WHEN TO GO. Spring is early all over the country, and 
this is an ideal season for travelling farther south. Rome can 
be very hot in midsummer for those who dislike too much 
heat. Summer is the busiest season, and the biggest crowd of 
tourists arrives between July 20 and August 20. 








ITALY o= 
Brochure 
offers holidays by air and 
rail to 50 coastal, 
lakeside and mountain 
resorts. The Olympic 
Supplement includes 3 
or 4 days in Rome for 
the Games combined 
with a holiday at the 
coast. 


15 days holiday by rail from £29,.15s.0d. XVII OLYMPIAD BRO- 
) CHURE: Outlining 71 Tours to the Games by air, sea, rail coach and 
car. 
15 days holiday by rail from £39.18s.0d. 
Official Agents for U.K ; 2 ? 
EUROPEAN BROCHURE: Covering Selected Resorts in 11 coun- 
tries. Independent holidays at reduced rates. es 
SPORTING HOLIDAY BROCHURE: Including Riding, Sailing, 
Water Ski-ing, Underwater Exploration Holidays in Europe and U.K. 
WORLD SPORT AND TRAVEL SERVICE 
LAIRDWAYS LTD 198/199 SLOANE STREET 
° LONDON, S.W.1. 
Tel. BELgravia 6361 (10 lines), 





IDA KAR 


ARTISTS & WRITERS 


ian artist 


Ripsime Simonian, Armen 


A portrait photographer 
who has made a 

special study of art 

and literary people 
opened an exhibition 

of work in London 


last month 


THE PICTURES HERE are in the inter- 
pretative style of Ida Kar, a photo- 
grapher who has specialized for some 
years in the portrayal of painters and 
literary people, famous and other- 
wise. 

Miss Kar, though based in London, 
has travelled extensively and held a 
number of exhibitions of her work. 
She has had one-woman shows at the 
Anglo-French Art Centre, at Gallery 
One in London, and has held an ex 
hibition of portraits of British artists 
in Soviet Armenia. 

The latter, rather curious choice of 
location is explained by the fact that 
Miss Kar is of Armenian parentage, 
and was commissioned by Th« 
Observer in 1957 to visit that region 
She returned in 1959 to stage her 
exhibition and carried on from there 
to Moscow for more photographs. 
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Her latest exhibition is being held 
at the Whitechapel Art Gallery from 
March 23 to May 1, and is titled 
Artists and Writers from Great 
Britain, France and USSR. It will 
consist of about a hundred photo- 
graphs, mostly portraits using the 
sitters’ personal backgrounds and 
natural light. This will be the first 
time that a public art gallery has 
given such a showing to a British 
photographer. 

The prints will range in size from 
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20 x 24 inches to five feet by six and 
will be marked for sale as individual 
works. 

Ida Kar, who has many friends in 
art and literary circles, is married to 
Victor Musgrave, poet and director 
of Gallery One. She had studios in 
Cairo and Vienna before coming to 
London. 

Most of her pictures are taken 
with a Rolleiflex using Tri-X film. 
She delights in huge and very com- 
petent enlargements. 


Epstein sculpting Bertrand 
Russell, the philosopher, 1953 


Sarian, the greatest Armenian 
painter, in his studio in the 
USSR with his granddaughter 


Artist Alan Davie 














@ Magazine accommodates 36 slides 
in 35mm, Bantam or Superslide— 


mixed Plastic, Metal or Card. 


@ Automatic Push-Pull operation 
handles 36 slides at a time elimi- 


nating individual slide handling. 


@ Operating lever actuates lamp cut- 
out switch between slides—thus 


conserving batteries. 


@ Brilliant illumination is achieved 
by two standard 4}v. torch 


batteries. 


IT’S NEW!... 
IT’S UNIQUE ! 


Obtainable from your usual dealer or 


SEECOLOUR LTD. 34 CHURCH RD. HOVE 
TELEPHONE: HOVE 772477 


Vealae 


INCLUDING SPARE BULB 


Slide storage box containing 


6 magazines 


Single magazines 








EXCELSIOR 
TRIPODS 


strongly made - compact °_ light 
in weight exceptional value 


The famous EXCELSIOR tripods are all made from 
highest quality materials to give complete reliability over 
years of service. The pocket models are exceptionally 
compact, yet full length when opened, without any 
sacrifice of stability. The ‘Chestpod’ is very light and 
handy and may often be used where a tripod would be 
impracticable. 


EXCELSIOR EX/I EXCELSIOR EX/4 
Enamelled Steel, round, rever- Pocket Type, flat, ribbed, made 
sible, 3 sections, Open—43”, of aluminium alloy, 7 sections. 
closed—164”. Open—45”, roe 19 1 
£i 12 6 
Case 7/11 Case 9/7 
EXCELSIOR EX/9 
EXCELSIOR EX/2 Pocket Type, flat, ribbed, made 


Ribbed brass, round, rever- of aluminium alloy, 7 sections. 
sible, 5 sections, extra high. ball and socket head. Open— 


Open—58”, closed—16”. 434”, closed—10”. 
£4141 £4 14 1 
Case 7/7 Case 9/7 
EXCELSIOR EX/II 
Ar mrt poner oteny ase nay 
reversible, 5 sections, Open, OPen—494", closed—154 
45”, closed—134”. £350 


42 165 
Case 7/7 


EXCELSIOR EX/6 


‘Chestpod’ camera support 
complete with neck strap. 
3 sections. Aluminium alloy. 
Reversible head. Fits into 
pocket when closed. 





#226 


including case 


EX/10 Cine Tripod 


Three section, plated brass. 

Top section covered in light 

rey non-chip plastic. Sturd 

EXCELSIOR “Tippo-tip” ef tilt hate with loshin 

feature ensures handle. Extended 57”, closed 
easy opening. 21”. Rubber tipped feet. 

£7 17 6 


Shc cm: a esa inh: a eis ie. msi ‘iyi, mas. dition 
Sole Wholesale Distributors: NEVILLE BROWN & COMPANY LIMITED - LONDON: W | 
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GOT A CAMERA 


DL 


PHOTOGRAPHIC COMPETITION 
OF WINDOW-DISPLAYS FROM APRIL Ist— MAY | 5tx OF 


DUTCH BUTTER, DUTCH CHEESE OR BOTH 


1 The name and address of the photographer 
(with the word *‘Amateur”’ or “‘Professional’’) 
and the name and address of the shop must 
be written on the back of each print in capitals. 
(If the word “‘Amateur” is not printed on the 
back of a photograph it will be judged in the 
Professional class). 


2 Where the photographer of the display is 
the Grocer himself, his name and address 
should be written twice, once under the title 
““Grocer’’,and once under thetitle ‘Amateur’, 
on the back of the photograph. 


3 The photograph must have been taken by 
the competitor. 


4 Prints should not exceed 84” x 64” or 84” x 
84” square. 


5 All prints submitted become the property of 
the Netherlands Dairy Bureau and cannot be 
returned. The copyright remains with the en- 
trant, but the Bureau will have the right to re- 
produce or offer for reproduction, any entry 
without offering payment. 


6 Photographs will be judged on photographic 
merits (print quality, viewpoint, lighting, 
etc.). “‘Pure Record’ photographs and 
“Original Approach’ photographs stand 
equal chance. 


7 All entries must be received by noon on the 
22nd May, 1960, addressed to: 


Dutch Dairy Window Display Competition, 
18-20 St. Andrew Street, 
London, E.C.4. (Comp.). 


IMPORTANT Each photograph will be judged for both competitions. This means that Grocers 
taking their own photographs could win a prize in both classes. An expert panel of judges will 
examine every entry. The decision of the judges in all matters pertaining to the two competitions 
is final and legally binding. The Netherlands Dairy Bureau cannot accept responsibility for loss 
or damage or non-receipt of photographs entered for the competition nor can they undertake 
to acknowledge entries or enter into correspondence with regard to the contests. By submitting 
a print, the competitor agrees to abide by the rules and conditions of the competition. 


H 


Amateurs 
ist PRIZE 


£250 


2nd PRIZE 


£100 


Professionals 
ist PRIZE 


£250 


2nd PRIZE 


£100 


50 CONSOLATION 
PRIZES OF 
£5 EACH 


> Ask your Grocer for our folder with further details 





Topcon-R 


A complete system of 
precision photography 
with more advanced 
features than any other 
35mm camera. 


MUU, SU LC a A 


Y; <o The ultimate in = 
£117 2 10 woes 35mm Precision — 


TULA LL ALQLDMUUQNIAANIILTAUAAU HAMIL LL HOLL HLL A Ahh 


Already accepted by the scientific and Full facilities 
industrial photographer as the most for copying 
versatile 35mm REFLEX SYSTEM. and 


The TOPCON-R features :— 


@ Pentaprism and split-image Range- 
finder 


@ Automatic diaphragm 


@ Wide aperture lenses of exceptionally 
high resolving power 


@ Completely comprehensive range of 
ancillary equipment 


@ Fully synchronised 


microscopy 


AMMA UL 1 REA ANNAN ice 


300mm f2.8: £301.7.3 


‘ a Particulars from 

135mm f2: £127.4.8 your dealer or 
100mm f2°8: £67.16.6 from the sole 

58mm f1.8: £53.12 agents :— 


35mm f2.8: £53.12 
MINSTER TRADING LTD., 177a Edgware Road, London, W.2 Phone: PAD 9189 
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with SIEMENS EDISWAN 
Photographic lamps 


Whether you're taking, enlarging or showing your photo- 
graphs, the quality of the picture will depend on the lamps 
you use. So ask for Siemens Ediswan lamps—they'll help you 
to get the best out of your equipment and they cost no more! 
General Service Lamps —in a complete range of 
powers and types for normal lighting of studio or darkroom. 
Photofiocod Lamps — made in 275 and 500 watt types 
for economical still or cine photography. 
Enlarger Lamps — in two ranges: 150 and 500 watts, 
to suit all makes of enlarger. 
Colour Photography Lamps — specially designed to 
operate at 3,250° K for colour photography. 
Projector Lamps —available for over 120 modern 
filmstrip and slide projector models and almost all popular 
British, American or European cine projectors. 
The principal types of Siemens Ediswan lamps used for 
photography are described—with useful ‘how-to-do-it’ hints 
in an illustrated colour folder, ‘Light and Colour 
Photography’, free on request to readers of this magazine, 





Following the reorganisation of the A.E.1. 

Group these products continue to be sold 

from former Siemens Edison Swan offices 

throughout the country. Our staff are 

unchanged and your enquiries and orders 
will be welcomed. 











SIEMENS EDISWAN 


Lamps and Lighting 
38/39 Upper Thames St., London EC4. Tel: CENtral 2332 


CRC 11/56A 











EXPERT 


PHOTOGRAPHERS 


POST FILMS TO 


WILL R. ROSE 


As much individual care for each picture as 
you would give them yourself — but the 
plant and equipment beyond the resources 
of the private photographer — that’s what 
the Will R. Rose service gives you! 


COLOUR PROCESSING 


Will R. Rose have established a department 
completely equipped with the most up-to- 
date apparatus for colour processing where 
prints from Colour negatives are prepared 
on Kodak paper using Kodak machines. 
Kodacolor, Agfacolor and Gevacolor negative 
films are processed and we also develop 
Ektachrome and Ferrania reversal films. 


BLACK AND WHITE 


All negatives up to 3} x 2} are printed as 
our famous “‘Magna Prints”’. 

A much appreciated feature of our service 

is our specialized treatment of 35 mm. work, 
where each negative is accorded individual 
treatment on 35 mm. enlargers by expert 
technicians. 


FREE WRAPPER AND LABEL 


But why not judge the unique Will R. Rose 
Service for yourself ? Send us your films 

or write for details and you will receive a 
free wrapper and label. With every 
completed order, comes another free 
wrapper and label, so that it is always 
easiest — as well as wisest to 





POST YOUR FILMS TO 


WILL R. ROSE wn 


Dept. P 23 BRIDGE ST.ROW 7. 


CHESTER 


Photographic processors for over 50 years. 











CRAFTSMANSHIP 

has long been a 

matter of National 
pride and in Wray 
products there is a 
tradition of more than 
a century of precision 
manufacture, coupled 
with continued progress 
in optical design. 


AT ITS 
BRITISH 
BEST 


An eye-level reflex with pentagonal roof 
prism; a focal plane shutter of extreme 
Flaalie (oe we Ue Migoleliti maell ida adem olacleli 
against extreme conditions of humidity; 
a range of superb interchangeable lenses 
incorporating an improved pre-set iris. 


WRAY + BROMLEY - KENT 
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i, 
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the WEW MICROFLEX 


<MPP> 
LEVERWIND Rerms 


Lever wind twin lens reflex focusing camera 





77.55 mm f3.5 bloomed Micronar taking lens 


Speed scale and light value constants 
automatically linked with aperture 


MX synchronised shutter: delay automatically 
cancels after exposure 


Ground glass screen marked by grid to 
assiet checking composition 


Automatic parallax correction 
Patent louvred light trap in film chamber 


PRICE £54 plus £9.0.0 purchase tax 


Ask your local dealers for Details 





MICRO PRECISION PRODUCTS LTD. 


145 LONDON ROAD, KINGSTON-ON-THAMES 








COMPLETE COLOUR SERVICE 








ne NEGATIVE AND 


EKT ACHROME COLOUR PRINTING 


FERRANIACOLOR AGFACOLOR 
KODACOLOR 














OUR COLOR QUALITY COSTS 
YOU NO MORE 











Send your film to 
R. G. LEWIS 


COLOR LABORATORIES LTD. 


DEPT. P. ROXBURGHE HOUSE, 273-287 REGENT STREET, LONDON, 
TELEPHONE : HYDe Park 5331-2-3 








FILAMENT 


PROTECTION 


SWITCH-ON SURGE SUPPRESSION FOR 


FOR 50, 250, 300, 500 WATT LAMPS WITH BRIMISTORS 


PROJECTOR 


LAMPS 

















[ — 











TYPES AND RATINGS 





BRIMISTOR | TINUOUS- *LAMP RETAIL Brimistors have been specially developed for the protection 
TYPE UNIA PRICE 


WATTAGE 


of projector lamps from surge suppression. They are efficient, 





economical, easily fitted to any type of projector and cost 
y y typ proj 


nothing to run. Fit a Brimistor to your projector and eliminate 
CZ.12 














witch-on surge. Brimistors are obtainable from all good 
* These figures apply to lamps operated on the 200 to 25 

ieee i lie daieaalen Gaeunames cereer te Gur radio and Photographic dealers. Write for Leaflet MK/1 16. 
volta the laximMumM Co vous ¥) tis ex 5 

teaded For example, the CZ.Ii could be used with 


110-volt 150-watt lame 























po Standard Telephones and Cables Limited 


[ menace Registered Office: Connaught House, Aldwych, London, W.C.2 
TRANSISTOR DIVISION: FOOTSCRAY - SIDCUP - KENT 
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PRESS PICTURES OF A DECADE 
is the second in the Photography Gallery series 
and comprises a selection from ten British Press 
Pictures of the Year exhibitions 


PRESS PICTURES OF A DECADE 
make a stimulating and authentic scrapbook 
a sort of patchwork history of the times in 
brilliant pictures by top news photographers 
GALLERY 2 
is a ‘must’ for all readers of this magazine but 
it is more than a book of brilliant photographs 
—it is a record of these times! ON SALE 
MARCH 1, 1960 


Edited by Norman Hall and Published by 
PHOTOGRAPHY MAGAZINE 


Order from your stockist or from 
VOGUE HOUSE, HANOVER SQUARE, W.1 


Price 21,- (postage and packing 1/6 extra) 
A CONDE NAST PUBLICATION 











PATERSON 


~« 
7 


_ 


The Most 


Widely Used Tanks 
in the World 


FROM DEALERS EVERYWHERE 
R. F. HUNTER Ltd., LONDON 





“Drifice has evvrythieg! 


Says a Satisfied user. “It is cheap — it is well made — it 
gives permanent and dustproof protection to my trans- 
parencies. Now, add NEWLO to all these advantages, 
and you really have perfect viewing, with the sure 
guarantee that Newton’s rings are eliminated.” 


DRIFIX is the ideal transparency holder for the amateur. 
THERMOFIX is a similar holder, but sealed by means of a 
heated press which enables numbers of transparencies to be 
mounted quickly and accurately. 


NEWLO GLASS ELIMINATES NEWTON’S RINGS, yet its 
unique etched surface causes no loss of definition or brightness 


Free from static. To suit DRIF/X and THERMOFIX and in 6 


other sizes. 


DRIFIX 2in. x 2in. for 35mm. film, in carton. With 100 
pieces of plain glass 16s. Od. for 50. With 50 pieces of 
plain glass and 50 pieces of NEWLO glass I8s. 6d. for 
50. With 100 pieces of NEWLO glass 20s. 6d. for 50. 


KETTERING CARTONS 


LIMITED 
MONTAGU ST., KETTERING 
Phone: 2493 








INSTITUTE OF BRITISH PHOTOGRAPHERS 


LIMITED (BY GUARANTEE) 


38 BEDFORD SQUARE 
Founded 1901 


W.C.1 
Incorporated 1921 


AN EXAMINING INSTITUTION FOR 
PROFESSIONAL PHOTOGRAPHERS 


(Comprising Employers and Employees) 


Fellows, Associates and Licentiates 
are entitled to the designation 
“Incorporated Photographer” 

Details of Aims, Objects and Qualifications 


required for professional membership may be 
obtained on application to the Secretary. 








VARIATIONS 
PERFECTION... . 


Three fine, up-to-date miniature cameras that 
bring award-winning photography within the reach 
of a modest budget. It’s the Arette range of high- 
quality miniatures, cameras that look—and are—the 
peak of perfection, with variations of lens and 
fittings to suit the requirements of every photographer 


ARETTE C 
Choice of two superb 50 mm. lenses. Coupled range- 
finder. 9-speed Prontor SVS shutter with the new 
light-value calibration. Extra wide viewfinder. Shutter 
interlocked leverwind, and all the features you expect 
in a fine miniature camera. 
With Color-Isconar 50 mm. f/2.8 lens . . £30.17.4 
With Schneider Xenar 50 mm. f/2.8 lens . £36.6.0 


ARETTE DN 
All the fine features of the Arette C, plus built in 
Gossen photo-electric exposure meter calibrated for 
direct conversion to light-value shutter scale. 
With Color-Isconar 50 mm. f/2.8 lens . . . £38.5.6 
With Schneider Xenar 50 mm. f/2.8 lens . £43.17.9 


ARETTE BW for interchangeable lenses 
Light-value calibrated Prontor 9-speed SVS shutter. 
Wide angle viewfinder. Interlocked leverwind. Built 
in Gossen photo-electric exposure meter calibrated 
for light-value shutter scale. This fine camera is 
available with lens listed below as standard, and there 
is a wide range of additional lenses to choose from. 
Price with Schneider Xenar 50 mm. f/3.5 coated 
£32.9.10 
Price with Schneider Xenar 50 mm. f/2.8 coated 
£39.6.9 
Price with Schneider Xenon 50 mm. f/2 — 


ALL PRICES TAX PAID 


— 


TRULY THE FINEST - AND THE BEST PRICES 700/ 


THE PULLIN OPTICAL CO. LTD., ELECTRIN HOUSE, 93/97 NEW CAVENDISH ST., W.! 
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30 YEARS AGO, 


AMIDST 
THE 


COLLEGES 
MALLINSON’S 


WAS FOUNDED 


It came into being for the sole purpose 
of teaching photography through the 
Post. Photography in its most fascin- 
ating and profitable form—FREE- 
LANCE PHOTOGRAPHY. 


TODAY 


Mallinson’s still exist to collaborate 
with amateurs in selling their pictures 
in all possible markets. There have 


been 
THOUSANDS 


of successful Mallinson Students, and 
they have mostly stayed as amateurs, 
making anything up to £300 a year in 
their spare time. Some became so 
successful that they took up free-lance 
work as a profession. 


WOULD YOU LIKE 
EXTRA CASH? 


Then come to Mallinson’s and learn 
how to make it by 


SELLING PICTURES 


A Mallinson Course will give you 
increased enthusiasm and fun from your 
hobby. It will prevent stagnation, and 
give you a new zest for taking pictures. 
It will help you to make the most 
of your skill. 


THE TECHNIQUE 
OF PHOTOGRAPHY 


is taught under a separate Course. It 
covers exposures, lenses, developing, 
printing, enlarging, colour and, if 
needed, portraits and figure studies. 
Both Courses are fully described in the 
FREE illustrated Brochure which is 
yours for the asking. Write to: 


MALLINSON’S 


School of ang gr & journalism 


CAMBRIDGE 











LOGAL DEALERS’ 


@ CROYDON 





Your Bell & Howell 
and Bolex agent 


Durbin & Mebryde Lid 


112 North End 
Croydon 0049 








8 & 16 mm Cine Equipment 


Projection Theatre, Film Library. 
Specialist in 35 mm Processing 


Price Lists. Phone 23464 


George Gregory 
Ltd 
Goat Lane 








@ DUBLIN 





O’SHAUGHNESSYS 


Best selection NEW, Secondhand 
Cameras, Colour Films, Accessories, 
Catalogue & Price Lists Available 
THE PHOTOGRAPHIC 


CHEMIST 
10/1! MARY STREET, DUBLIN 











@ FINCHLEY 





A Complete 
Service for the 
Photographer 

A. M. DAVIS LTD 


857 HIGH ROAD, N.!I2 
Phone: HILiside 3319 











ALLAN STEWART 


238 Northolt Rd., S. Harrow 


ALL PHOTOGRAPHIC 
SUPPLIES, EQUIPMENT 
SERVICES 


Open till 7 p.m. BYRON 4236 











@ LIVERPOOL 





J. ALLEN JONES LTD. 
PHOTOGRAPHIC DEALERS 


122 SOUTH ROAD 
LIVERPOOL, 22 


Phone: WAT 2205/6 

















@ SOUTH HARROW 





‘SYDNEY S. PARKER LTD 


281/3 NORTHOLT RD. 


@ STILL AND CINE EQUIPMENT 
Aldis, Paximat, Specto, Bell & 
Howell,Alphax,Hylyte projectors. 
8mm FILM LIBRARY. 
PROCESSING ON PREMISES. 
EXTENDED PAYMENTS. 


BYRON 12548 











@ TOLWORTH 





For Everything Photographic 
Large range of equipment and 
accessories for B. and W. and colour 


photography 
PROMPT POSTAL SERVICE 
SEND FOR <> CATALOGUES 
EPSOM PHOTO FINISHING 


co. LTD 
33 THE sno aY TOLWORTH 


Surrey’s ery yond Specialists 


Also at 








@ WEMBLEY 





YOUR LOCAL DEALER 
FOR EVERYTHING 
PHOTOGRAPHIC 


A. M. DAVIS 


LTD 
3 Wembley Hill Rd. 
The Triangle, Wembley 
Phone: Wembley 1792 














For all your 
PHOTOGRA PHIC 
REQUIREMENTS 


use our personal service 


A.M. DAVIS 
Lid 
8 TURNPIKE PARADE 


Phone: BOWes Park 4373 N.15 























3 Star yey%ke¥%& reasons to 
POST your FILMS to PARAGON 


te The Highest Qualicy & The Fastest Service 
% At the Lowest Prices %& 

he SPECIALISED 35-mm PROCESSING 

Film Microphen FG Developed and each frame 

enlarged to— 

d-plates (44 X Bhim.) .....0.. cceeceeee renee 


Paragon Jumbos (5 x 3hin.) ...... ietiaisitie 1/6 
(Taking the fullest 35 mm. format) 


Postcards —— 

Cassette reloaded H.P.3 or Plus X 3/6 
120 & 127 FILMS FINE GRAIN DE- 
VELOPED 1/- & DE LUXE ENPRINTS 
4d. each (full neg. enlarged approx. 2x). 

sx FIRST QUALITY ENLARGEMENTS 
(from any size negatives) 


t-plate = each. Postcards 6d. each. r plates 
each. Wholeplates !/3 each 


Please a postage for return. S.A.E for free ‘mailing 
bo, 


PARAGON PHOTOGRAPHIC SERVICES 
| HAMPTON PLACE, BRIGHTON 


‘— 


“ae i ee 
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FveRReapy BATTERIES 


in your flash gun and transparency viewer 


wh ORR A 
COOMERA 


GET IT AT 


FRITH BROS. 


39 George St., Richmond, Surrey Ric 0405 
114/116 Heath Rd., Twickenham, Middx. Pop 260! 
52 Fife Rd., Kingston-on-Thames Kin 9544 


YOU'LL GET A GOOD DEAL AT FRITH'S 








FOR FIRST CLASS 
PROCESSING 


We run an almost turn-round service on colour and Monochrome 
work, that, together with the rigid contro! conditions ander which 
‘we operate, is how we've built our reputation. 

We process 
Bol! Films 


35 mm. a 
20 Exposures Exposures 
EKTACHROME - 9- 15/- 
FERRANIACO: 


KODAOOLOR 
AGPACOLOR 
GEVACOLOR 


We make 


“Colour prints from ALL types of colour negatives 
Colour EN-prints from any colour negatives 2/9 each. Printing 5-7 
days. For quick colour—accurate colour and first-class reliable ser- 
viee, send us all your Colour Work. 


GRANT PHOTO LABORATORIES 


196 Lancaster Road, London, W.!!. Par. 1327-8 





Photo Market 


For buying, selling and exchange of all 
PHOTOGRAPHIC APPARATUS, SERVICES 
and SITUATIONS VACANT and WANTED 


Rate 9d. per word. (Minimum 7s. 6d.) 


Copy with pre-payment by 6th of 
for issue published same 


All advertisements are received subject to their 
approval or revision, and the right is reserved to 
refuse any advertisement without giving a reason 
for so doing. The publishers are not responsible 
for clerical or printers’ errors, but every care is 
taken to prevent mistakes. 


month 
month. 





Apparatus for Sale, Exchange and Wanted 


@ THE LONDON CAMERA EXCHANGE CO 
LTD. will purchase for cash, exchange or sell on 
commission all serviceable types of second-hand 
photographic and optical apparatus and accessories 
in sound condition. Good prices allowed. Call 
write or phone. No. 35 Bucklersbury, Queen Vic- 
toria Street, London, E.C.4. City 4591. Minute 
only from Bank and Mansion House Stations 





@ FANTASTIC BARGAIN. NEW 8-mm. film 
projectors, 60-w lamp.. ONLY £6/10/- carriage 
paid. Glamour film for adults; animals and comedy 
films for children. Film strips, slides, stills. State 
requirements. DIAMOND FILM PRODUCTIONS 
(Photography), 235 High Street, Slough 


@ WANTED: NEGATIVES OF LIVE MODELS 
(masculine and feminine), all types, ages and 
nationalities. Only first-class work of interest to 
artists. Repeat business for suitable materials at 
right price. Box No. 2029 


@ NEGATIVES REQUIRED. Your surplus pin-up 
and figure study negatives purchased. Good prices 
paid for good-class work. Indoor and outdoor, 
35 mm. to 24 x 34. Repeat orders guaranteed if 
quality and price right. Box No 2032 


@ ENDPIECES. The colour slides to finish your 
shows with a smile. Set of four, 5/-. D. Cook, 8 
Dunton Court, Sydenham Hill, London, S 





Books 





@ ROYE'’S best seller autobiography. Nude Ego, 
fourth printing now ready, 222 pages plus 130 
photographs. ‘Startlingly frank, illuminating, well 
written’—Sunday Pictorial. ‘Fascinating’—Daily 
Sketch. 25/- post free. Send 3d. stamp for lists of 
other books by Roye, de Dienes, Everard, etc., and 
unique publications available only from the Camera 
Studies Club, 8 Polperro, Cornwall. 


SUN AND HEALTH--International edition. 
This Naturist publication from Denmark is now 
discontinued. Limited back numbers 38, 39 and 40 
available at 3/- each, post free 

STUDIO—from Denmark. This photographic 
magazine is now available in limited numbers only 
Nos. 8, 10 and 11 available at 5/- each, post free 
ORDER NOW from the Rodney Book Service. 11 
Monmouth Street, London, W.C.2 


@ AMERICAN PUBLICATIONS. Year's subscrip- 
tion Popular Photography, 43/-: U.S. Camera, 
39/-:; specimens 4/- each. Kodak Color Handbook 
39/3; How to Photograph Women, 22/-. Post paid 
Full catalogue free. Willen Ltd. (Dept. 65), 9 
Drapers Gardens, London, E.C.2 





Clubs 





@ INTRODUCTIONS to new friends, home/over 
seas. V.C.C., 34 Honeywell Road, S.W.11 


@ PEN CLUB for photography enthusiasts. Focus 
38 Crawford Street, London, W.1 


@ LONELY’? Write opposite sex. S.a.e. for details 
Personal Column Club, Falcon House, Burnley 
Lancs. 


@ CORRESPOND with other amateurs. S.a.e. for 
details. Photopen (P), Falcon House, Burniey, 
Lancs 


INTERESTING ITEMS 
at BRUNNINGS 


” ” 

14’ x 10” PRINT DRYER 
PLATEN SIZE ISin.x llin. REDUCED 

There is no dryer availabie else- 

where of this quality, at anything 

—— pa a ee —- are 47/6 

used. LLED inside 

and out. The element is of pure POSTAGE 

lasting. It covers the entire base of 

the dryer and ensures even heating. Plate 

Drying time 3-5 mins, Voltage 9/6 

ALL METAL 


near this price! 
Sturdily constructed of heavy gauge 
iron-free Ni-Chrome, works at i 
BLACK HEAT and is almost ever- Glazing 
210/250 A.C./D.C., watts 230. 
\ if x Y ag 
CARRIERS 


The “‘Quickest’’ all-metal carrier takes all standard 
2in. x Zin, Transparency slides. It is easily fixed to 
the projector and the slides lift in and out quite 
easily. The slide is held rigid by 2 springs and en- 
sures correct positioning. Anodised finish. Price 
15/-, Is. 6d. post and packing. 


OPTICAL ES 


CONDENSERS 
GRADE A Optically worked Plano Convex Condense 


lenses of usual foci for Projectors, Enlargers, etc 


EMPTY MOUNTS take a pair of lenses as indicated. Made 
of polished aluminium and easily fixed by adjusting 2 
screws. POSTAGE AND PACKING covers any or al! 
goods in one line. 
Pair of 
Lenses 

19 


Single 


Diam. Lens 
9 


ONWON Nwon 


11 10, Post 

14 6|and 

17 0 \ Pkg. 

9 3 1/6 
fi 


CARRIER & MASKS 


FOR VERTICAL 
ENLARGERS 
PRICE 
COMPLETE 


€ 
£ 
£ 
£ 
£ 
t 
£ 


| 
' 
! 
! 
| 
3 
3 
cs 


CAMOD Baoan 


wiy 


as | 
Post, etc., 1/- 


The negative carrier is constructed to take 3/in. x 
2tin. plates or roll film up to 24in. wide and incor- 
ene 5 thin metal masks (having guides where 
necessary) for all smaller sizes of film. Two thin 
bevelled glass plates are used with the carriers to 
ensure the film being flat and are included in the 
price. 


BRUNNINGS (Ho.s0nn LTD 


135 High Holborn, London, W.C.1 Phone: HOL 4894 





Classified advertisements should be posted by 6th of month 69 





SELBY’S COLOUR 
SERVICE 


Excellent Quality 
COLOUR ENLARGEMENTS 


from any 35mm. transparency 
Large Post Card 2/6 8x 54 7/6 








NEW COLOUR PRINT SERVICE 


We can now supply colour prints from 
any make, any size transparency not 
larger than 34 x 24, P.C. 3/6, 7x5 10/6, 
10 x 6} 27/6, 10 x 10 27/6, 10x 15 60/- 


ANY MAKE OF COLOUR FILM PROCESSED 


Overseas orders particularly welcomed 
Please send cash with order, post free if 
over 10/-for colour prints. 
Sussex Square, Haywards Heath 

Sussex P.D.A. 





ANY MAKE OF COLOUR FILM PROCESSED 








CHANGE OF ADDRESS 


TECHNICA CAMERA. 


Our New Address is 
23 GARRICK ST., W.C.2 


Entrance via Garrick Yard 
Adjacent 66 St. Martins Lane 
Temple Bar 9547 
TO ALL 
REPAIRS moiStiuc 
EQUIPMENT- 











A Must 
during your 
visit to 
LONDON 


OPEN PERMANENTLY 
MONDAY TO 
SATURDAY 
10 a.m. — 5 p.m. 


AN EXHIBITION 
Featuring the unpublished work of 
HARRISON MARKS 
Britain’s leading photographer of 
the nude figure ADMISSION 5/- 
Ist and 2nd floors HARRISON MARKS STUDIOS 
4 Gerrard Street, London, W.1. 


(3 minutes from Leicester Square Tube Station) 


Photo Market 


For buying, selling and exchange of all 
PHOTOGRAPHIC APPARATUS, SERVICES 
and SITUATIONS VACANT and WANTED 


Rate 9d. per word. (Minimum 7s. 6d.) 


Copy with pre-payment by 6th of 
for issue published same 


month 
month. 





Personal 





@ MODELS REQUIRED, professional or com- 
petent amateurs. Write Mr. W. Winterbottom 
195A Block Lane, Oldham, Lancs 

@ MODELS REQUIRED for pleasant West Mid- 
land studio. Professionals or amateurs keen to 
learn. Studio Two, Stourport, Worcs 

@ MODELS WANTED. Amateurs trained. Write 
or ‘phone, Strathmore Studio, Station Road, 
Wythall, Birmingham. Tel. Wythall 2246 





Printing and Developing 





@ YOUR FILMS receive individual attention with 
me. Fine-grain developed—35-mm., 34 x 24 prints 
12/6; 127, 8 34 x 24 prints 3/10; 120, 8 44 x 34 
prints 4/2; 12, 4 square 7/6. J. D. Dillon, 22 
Linden Avenue, Wembley, Middlesex 


@ 35-mm. SPECIALISTS—24-hour postal quality 
service; film Microdol developed, hardened. Glazed, 
matt, prints of whole negative, 34 x 24, 10/-; En- 
prints 12/6; Postcard 15/6 inclusive. Only first- 
quality materials used. H.P.3 Plus X reloads 3) - 
C.W.O. Haviland Photo Finishing Co., 445 Christ- 
church Road, Boscombe, Bournemouth 


@ INDIVIDUAL PROCESSING in Paterson 
Tanks: 35-mm., 3/-; roll, 1/6; quarter-plate prints, 
4d.; half-plate 1/-, etc. 35-mm./roll colour films 
processed at prevailing standard charges. C.W.O 
Ferguson Smith, Studio 17, Albert Parade, Green 
Street, Eastbourne. 





Repairs 





@ COUSINS & WRIGHT. 5 The Halve, Trow- 
bridge, Wilts. Appointed Rollei Repairers. Repairs 
testing and collinating. All makes of cameras 
enlargers and binoculars 





Studios 


@ STUDIO for hire, fully equipped illustrations 
tnd model list and photographs 10/-. Mr 
Winterbottom, 195A Block Lane, Oldham, Nr 
Manchester. Tel.: MAIn 7993—after 6.30 p.m 

@ WEST END STUDIO to let — good 
Cheap rent. No premium. Ger 

@ WEST MIDLANDS STUDIO for hire. Fully 
equipped tungsten and electronic Beautifully 
furmished. Models available. Studio Two, Stour- 
port, Worcs. Tel. 2982 

@ STUDIO FOR HIRE. Well-equipped lighting 
and props. Models available. Strathmore Studio 
— Road, Wythall, Birmingham. Tel. Wythall 





d clientele 


PRECISION MITRE SAWS 


The ideal machine for the photographer 
and picture framer. Will cut with precision 
mitres, half-mitres, quarter-mitres and 
squares. Right and left hand cutting. 

POSITIVE LOCKING AT ALL ANGLES 


No. | cuts up to 2” x 2” £5/15/0 

No. 2 cuts up to 4” x 4” €1ijt/6 

No. 3 cuts up to 6" x6" £15/10/0 

* IMlustrated Catalogue of Tools % 
and Machines for framing 

* Sixpence post free * 


Tel.: SHOREDITCH 830! (10 lines) 


S. TYZACK & SON LTD 341-345 Old St. London EC1 








M & H 
LIGHTING UNITS 


FLOODLIGHT ~ 


2-section, extending to 
7’ 6* with 7° Polished 
Atwaatidema Reflector, 
B. C. Holder, Attractive 
Silver Hammered Finish. 


(POST 2/6) 34/6 


BOOMLIGHT 


As above, extends to | 0ft. 
high, down to floor level. 


von» 48/6 


(Postage on two units 4s. 6d.) 


10 x 8 MASKING FRAME 


¥ 











This frame has once again been modified and improved 
and 1s now represented in Mark liiform. All-metal con- 
struction, white enamelled base withscrewed-on rubber 
feet, and scale in inches. This improved modei will 
give you accurate service for a lifetime. 


There's nothing quite so good at the orci 9/6 


(Post 2.6) 


10x 8 DISH HEATER 


27/6 


Here's another “must’’ for the serious worker, a 

thermostatically controlled developer heater. Size 

10 x Bin,, fitted with adjustable thermostat, 100-watr 

element to operate on 200-240-v. A.C./ . Ample 

length 3-core length. Deluxe model, 1S X 10, with 

externally adjustable thermostat. Remarkable value at 
45)- (Post 2/6) 


ALL METAL TRIMMER 


28/6 


A really well made all- 

metal trimmer, I! in. 
x 10 in. Sheffield Steel blade self-sharpening. Ruled 
at top. Stove enamelled white, with rubber feet, Easily 
the best ching in its class. 


BULK 35mm FILM 


Really first class, fresh, reliable film, Plus-X B, 
H.P.3., H.P.S., and Tri-X, 25 feet 8/-; 50 feet, 
15/-; 36 Exposure reloads, 2/6. Loaded cas- 
sette, 4/-. Reloadable cassettes, 5 for 5§/-, 
10/- a doz. 

Dufaycolour, Loaded cassettes 4s. 6d. 


POSTAGE EXTRA 


Large stock of Government surplus Bromide Paper 


MARSTON & HEARD 


376 LEA BRIDGE ROAD, LEYTON 


E.10 LEY 6585 
Send S.A.F. fo lists 





Please mention PHOTOGRAPHY when replying to advertisements 

















SECONDHAND ITEMS Situations Vacant 


ZEISS CONTESSA {2.8 T f EI VALE CP GPU «--- 

LEISS CONTESSA {2.8 Tessa, cpid. r/f, syn. E.R @ KODAK LTD. requires a technical correspon- 

Case. As new £37.10.0. dent aged 25-35. Must have at least Inter. City and THINK OF COLOUR .... 

Nee ST STAND sO “y bone ey cpld. r/f £28.0.0 Guilds in Photography or equivalent, and ex- 

Ss JARD 7.5/16mm projector perience of customer correspondence. Minimum 

{200.5 IIL. ff , id cE Cal starting salary £750 p.a. Write to Personnel NORFOLK 

AG 4.5 lens, uncpld r/f Exp. Calc., Manager, Kodak Ltd., Kingsway, W.C.2 

Erc., £10.0.0. si - COLOUR 

8mm NIZO HELIOMATIC S2R CINE, f/1.5 : LABORATORIES 

Heligon and f/2.8 Euron Telephoto, cpld. Meter | MIDDLESEX COUNTY COUNCIL " 

Brand New—Stock Soiled. Over {40 under List Minette Cemeiiin P of course :: 

Price £82.0.0 “EK F 7c ESRIEG . 7 i 

Sagar EE A DIR ee . ” TWICKENHAM TECHNICAL COLLEGE , 

Se 2 gh . font pa Lens, cpld | Egerton Road, Twickenham, Middlesex. | the first and the most comprehensive 
sh seat igh Lie mies ~*~ aon AND laboratory in the country dealing 

TERMS—EXCHANGES LECTURER IN PHOTOGRAPHY. Appli- | — with your colour require- 

cations are invited in respect of the appoint ments. 

EDWARD (PARKWAY) LIMITED ment of a full-time Lecturer in Photography, | 

45 PARKWAY, LONDON, NWI. | to be effective from ist September, 1960 

Ph GUL 7247 | The person appointed will be required to tyr ne COLOUR LABORATORIES 
jone teach the practice and theory of photography H —_ NORFOLK 

to part-time students taking courses leading to Tel. 277 

the Intermediate Examination of the I.B.P. or 


the Final Examination of the City and Guilds EKTACHROME + FERRANIACOLOR | 


of London Institute. In addition, the Lecturer 
will be responsible for the tuition of National ANSCO:*KODACOLOR: AGFACOLOR 
HUGH MILLER Diploma in Design students taking full-time GEVACOLOR 
3 PETERBOROUGH MEWS courses in Commercial Design for whom 
PARSONS Guuen * LONDON S.W.6 photography is an important ancillary subject 
The duties associated with this appointment ; ‘ 
¥ See Seas therefore require that the Lecturer should have Ask for price list, docket order pad 
peadien Coates Repairers had considerable professional experience in and addressed label. 
Sois Drsrarsutors for creative photography for publicity purposes, as 
MIRANDA CHANGING BAGS well as a sound academic knowledge of the 


“ . technical aspects of the subject 
The World's Best” SALARY within the range £1,408-£1,601 POSTAPRINT 
per annum individual ENLARGING SERVICE for you 
Application forms and further particulars and at TRADE PRICES 
are obtainable (s.a.e.) from the Principal Roll Films Developed |/- 35mm 2/- 
( E. GURR, M.Sc., Ph.D., Large En i. ae i 


Secretary to the Education Committee. | Postcards 6d. a we, 1/6 10 x 8 2/- 
L 3 F E iasaieans } BEST QUALITY FINES Rest Mar RIALS GLOSS/MATT 
DOUBLE WT 


PHOTOGRAPHS CASH WITH ORDER PLUS 5d POSTAGE 
ANTHONY PRICE TRADE PHOTOGRAPHER 
TRANSPARENCIES & STEREOSCOPICS ee 3 St. Cuthberts Rd., Lostock Hall, Preston, Lancs. 
For artists, collectors and photographers. Tuition 
Selections 10/- & up EXCHANGEABLE 


Lists 3d. stamp and S.A.E. 
Postal Service Only—No callers @ BASIC ESSENTIALS ARE ESSENTIAL—in Wis. M f a4 R oO ay s 
P.Y. STAR PRESS photography as in other specialist techniques. Do > 


61 LORD STREET, LIVERPOOL, 2. you really know the basis of your craft? If you SURFACE -SILVERED- ALUMIN 
can’t answer with a confident ‘Yes’, send for Se i ISED OR PROTECTED -BACK 
FREE details of the 1.C.S. home-study Practical $ MIRRORS SUPPLIED PROMPTLY 
Photography Course. INTERNATIONAL COR- 7 ” CUSTOMERS’ OWN MIRRORS 
RESPONDENCE SCHOOLS, Intertext House, RESILVERED 

A New Book by EVERARD Parkgate Road (Dept 496A), London, S.W.11. GOWLLANDS LTD 


y oes me wae Manufacturers 
MODEL IN MOVEMENT | 2.35520 Romer: course cot | _seeeek_nomanpan. caovoon 
/ 


Inclusive fee £3/3/-. Held in the Somerset Educa- 
1000 Superb Nudes tion Committee’s College for Adult Education LONDON’S NEWEST 


44/- POST FREE Ideal surroundings for photography. Details from AND MOST ATTRACTIVE 


the Secretary, Dillington House, Iiminster, Somer- 
RODNEY BOOK SERVICE set. STUDIO for Hire 


Please call and see this new and lovely studio or send 
If Monmouth Street, London, W.C.2 S.A.E. for details. Equipped with Tungsten and 
Electronic lighting, the hire rates are very reasonable 
Attractive Models (from L.C.C. licensed agency) are 


Miscellaneous available, 
PHOTOCRAFT SERVICES 


BRINKWORTH BROTHERS @ 1/- stamp will save you £££s! If you send one tt THAVER STREST, W.t. HUNTER e828 


for our fully illustrated catalogue of folders, 
mounts, wedding albums, etc.: by return service iat ? RT L UR— 
F.G DEVELOPING & PRINTING always. Eric Fishwick, 1 Corporation Street, St 
Helens, Lancs 
4 PLATES 4d. POSTCARD 6d. 4 PLATES 9d. . e 
WHOLE PLATE 1/6 FILMS DEVELOPED 1/3 @ TAPE/DISC/TAPE transfer, editing of your Paper Prints or Transparencies 
—* & SERVICE oe gh na re Ui tape recordings; use Rwy for orchestra, FROM TRANSPARENCIES 
cw PLU wedding recordings. 1,800 ft. LP ta 2/6. Sound 
is CHURCH ROAD MANCHESTER 7 News, 10 Clifford Street, London, Wii. OR ANY COLOUR NEGATIVES 
@ ART PHOTOGRAPHY! Postal Courses, with DUPLICATES, ENLARGEMENTS, 
1S original Art Illustrations!—-MONIGRAPHY ! 
Freelancing, Profit-making!~-MODEL Photo Ser- REDUCTION OF TRANSPARENCIES 
vice!—State age and requirements. No Callers! TT 
H. A. Garrett Send 6d. s.a.e. (large) GEO. JORDAN, 17 Cheyne INDIVIDUAL A ENTION 
Close, N.W.a. HIGHEST QUALITY 
Camera Repairers 


ae : 3 @ PIN-UP FILMS. The latest in glamour. Write . : 
pes Nee yaa i Pa ai for illustrated leaflet. De t. PM, Capitol Film Dis- * Colour Correction where required 
y S$: 39 y' , tributors Ltd., 193 Wardour Street, London, W.1. 
Masiber of P-AR.G. rae ALLCOLOUR SERVICES 
@ INSURANCE of cameras and equipment, all 148 SOUTHAMPTON ROW, 

4a Grove Road, Sutton, Surrey risks. Please advise value. Spinks (Insurance LONDON, W.C.!. 
Phone Vigilant 2285 Brokers), 476 High Street North, Manor Park, Tel. TER 1195/4047. 

London, E.12. Tel.: Lford 0502 


AT ee ke pag Fon “quanaTy® ONLY 4/711 cor 20 


KLIKS WITH MAXIMUM | 
K. G. CORFIELD LTD 
35 mm SLIDEHOLDERS PROTECTION .. 133 NEWMAN ST. LONDON W.I 
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Full details of film speeds and packs from the sole distributors in the United Kingdom :— 


GNOME PHOTOGRAPHIC PRODUCTS LTD: GAERPHILLY ROAD, CARDIFF 





Camera Buys for the Camera-Wise 
You'll be very glad you waited! 


Check these amazing features: 


* 7-element f/1.4 52 mm Hexanon lens w/bayonet 
mount (other interchangeable lenses—f/2 35 mm, 
f/1.8 85 mm, f/2.8 135 mm) 

* fully automatic stop-down to preset aperture (w/ 
manual control for depth-of-field check) 
interchangeable pentaprism and waist-level view- 
finder 


split-image focusing combined with fresnel field 
for hairline accuracy 


metal vane focal plane shutter (with speeds of B, 
1, 2, 4, 8, 15, 30, 60, 125, 250, 500, 1000 and 2000) 


* built-in exposure meter fully cross-coupled to 
film speed, shutter speed and lens aperture 


* M flash sync at all shutter speeds and up to an 
incredible 1/125 sec. for electronic flash 


built-in self timer (w/ten seconds delay ) 


All these, and more, are offered by the superb 
KONICA F—see it today! 


ee Konilelle 45 
New, 


The inexpensive sec- 
ond camera for the 
keen photographer 


The distinctively modern KONICA S; offered as th ndard model 
of the popular Konica series, brings you these attrgctive features 
* 6-element f/1.8 48 mm Hexanon lens 
* built-in light meter with cross-coupling of film speed, shutter speed 
and aperture Konic 
Copal SV shutter with speeds of B, 1, 2, 4, 8, 15, 30, 60, 125, 250 ORES 
and 500 
MX flash sync at all settings zofiom 


built-in self-timer, one-stroke film advance and shutter cocking, etc 
The 8 mm camera 


KONISHIROKU PHOTO IND. CO, LTD — 
5 


ovies, easier thar 
\ / N 
\ S| eve 





introducing 
the new 


Get out and about with ILFACHROME, the new Ilford reversal colour film. 
You'll get transparencies with even better definition and even better colour 
rendering than ever before. ILFACHROME has a new scratch-resistant 
backing, too. A 20-exposure cassette costs 22/9 including processing: 36-exposure 
cassette 34/1 including processing. ILFACHROME is supported by the 

excellent processing service for users of Ilford colour films. Post the exposed 
film in its cassette, and your transparencies will be returned in cardboard 

mounts. You can have duplicates made of your best transparencies or if you 
prefer, magnificent colour prints in two sizes at very reasonable cost. 


by ILFORD 


35mm daylight colour film 


ILFORD LIMITED : ILFORD 





e Sidney Press Ltd., Bedford. Published by the proprietors, PHOTOGRAPHY MAGAZINE (Great tain) td Vogue 
House, Hanover Square, London, W.1. Subscription rate (12 numb £i 1 \d., post paid 
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